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LONDON BALLAD CONCERTS. 


\ EDNESDAY NEXT.—The LAST BALLAD CONCERT 

THIS YEAR, ST James's HaLL, WEDNESDAY next, Dec. 10, at Eight 
o'clock. Artists: Mdme Trebelli and Miss Mary Davies, Mdme Antoinette 
a. and Miss Eleanor Rees; Mr Joseph Maas, Mr Maybrick, and Signor 
Foli. Violin—Mdme Norman-Néruda. Mr Venables’ Ohoir. Oonductor—Mr 
SipNEY Nay Lor. 8talls, 78.6d.; Tickets, 4s.,3s., 28., and 1s., of Austin, St 
James’s Hall; and Boosey & Co., 295, Regent Street. 


\ADAME TREBELLI, 
M 











MESS MARY DAVIES and Miss ELEANOR REES, 





MADAME ANTOINETTE STERLING, 





[2 JOSEPH Maas, 





QIGNOR FOLI, and Mr MAYBRICK. 





MADAME NORMAN - NERUDA, at the BALLAD 


CONCERT, WEDNESDAY NEXT, Deo. 10. 
CITY OF BRUSSELS. 
THEATRE ROYAL DE LA MONNAIE. 


‘HE CITY OF BRUSSELS will SELL BY TENDER 

the MANAGEMENT OF THE THEATRE ROYAL DE LA MONNAIE, 
from the Ist of June, 1885, under the terms and conditions of the Book of 
Specifications (Cahier des Charges), voted by the Conseil Communal, at its sitting 
of August 4th, 1884. 

The said Book of Specifications iy | be seen at the Town Hall (Hotel de Ville), 
6th Division, where a copy can be obtained on application. The Management 
means the bringing out of Operas, Operas Comiques, and Ballets. 

Tenders must be sent in on or before the Ist of January, 1885. They must be 
written on stam paper, and enclosed in a sealed envelope bearing the Address 
—‘‘80UMISSION POUR L’EXPLOITATION DU THEATRE ROYAL DE LA MONNAIE.” 

Applicants who do not reside at Brussels or its neighbourhood will have to 
state an Address there in their Tender. 


CHARLES LANE HUTCHINGS, 


OF 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 
EREBY GIVES PUBLIC NOTICE that the late firm of 


Hurcuines & Romer having been dissolved on the 30th April, 1884, he has 
noconnection with any person or persons trading under the name of the late firm. 
* eS ee pee 7A pe - . Ry Se mle CA effects of Hutchin 

'y of the v je Copyrights, an re} to supply them tothe 
Trade and Public generally. The a fon sed eo: include, Caaenget others, 
the operas MARITANA, LURLINE, ROSE OF CASTILLE, &c., &c., and a 
great many of Signor TITO MATTEI'S Popular Compositions, Lists of which 
may be on application. 
ObSERVE THE ADDRESS— 


HUTCHINGS & CO., 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 


NOTICE.—TO THE MUSIC TRADE AND PROFESSION. 


((HARLES SALAMAN’S celebrated and MOS! RECENT 
YRIGHT SONGS and PIANOFORTE SOLOS are always in pri t, and 
are SOLD, AT THE USUAL TRADE TERMS, by Messrs STANLEY LUOAS, 
WEBER & OO., 84, New Bonp STREET, and 3 , OxFORD STREET, London, 
from whom printed Lists of CHARLES SALAMAN’S COPYRIGHT WORKS 
may be obtained, 


PLENDID INVESTMENT.—For IMMEDIATE DIS- 
a gS ee FIRST MORTGAGE DEBENTURE BONDS of £25 each, 
a. &..-, per — Address—‘‘ EXECUTRIX,” Messrs 




















ESSRS DUFF & STEWART beg to inform their Friends 
and Customers that, owing to the expiration of the lease of No. 2, Hanover 
Street, they have taken the ST GEORGE’S GALLERIES, George Street, 
Hanover Square, W., where their Music Publishing Business will in future be 
carried on. 

Messrs Durr & STEWaRT take this opportunity of stating that, in consequence 
of the immense popularity of the ‘HANOVER EDITION OF PIANOFORTE 
MUSIO,” it will be considerably augmented by the works of all the best 
Composers. 

Messrs Durr & STEWwaRT have also the pleasure to announce that they are 
Publishing the ‘HANOVER EDITION OF STANDARD VOCAL MUSIC.” 
This issue will comprise the most Famous Songs, &c., and will be distinguished 
by the same superior character which has made the “‘ Hanover Edition for the 
Pianoforte” so famous. 


MESSRS HUTCHINGS & ROMER beg to announce to 

the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late FRANCES 
RiIpLEy HAVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE’S IKISH MELODIES, arranged by Sir JoHN STEVENSON, Mus.Doc., 
and Sir H.R Bisop. The only complete edition, formerly published at 
One Guinea, will now be issued in paper covers, at 2s. 6d. net, and in cloth 





gilt, 4s. net. 
LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 


4s. net. 

LAYLAND’S MODERN PIANOFORTE SCHOOL. This popular work, 
hitherto #s,, will now be issued at 4s. Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s, to 3s., at half-price, 1s. 6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s, 6d. to 5s. Half- 


price 2s. 6d. 
RISELEY’S ELEMENTS OF MUSIC. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 


NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ArrHuR HILL, 4s.—Answer to “In the Gloaming.” 
This popular song may now be had in A flat for mezzo-soprano. 

EILEEN ALANNAH (in A flat), by J. R. THomas, 4s, This popular song is 
just published in F, for contralto or bass voices. 

GOOD-BYE, SWEETHEART; J. L. Harron, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; HanpvEL, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridley Havergal.” 

LOVING ALL ALONG; Frances RipLey Haver@at, 3s, New Edition for 
mezzo-soprano or baritone, 3s. 

SONG OF LOVE (words by F. R. Haver@at); F. ABT, 4s. New Edition for 
contralto or bass, 43. 

A MERRY OHRISTMAS, by Frances Riptey HavERGAL. 

DREAM SINGING 

ONE BY ONE 

THE PILGRIM’S SONG 

RESTING »» ” 

WHOM, HAVING NOT SEEN, WE LOVE a 

MISS HAVERGAL’S SIX SACRED 
; 3 Bo. Oia 
ONLY FOR THEE 
BREAST THE WAVE 
GOLDEN HARPS... .. ... 
PRECIOUS BLOOD OF JESUS 
WORTHY THE LAMB... _... es 
HUTCHINGS & ROMER, 
ONLY ADDRESS—9, CONDUIT STREET, REGENT STREET, W. 
YHE PROFESSIONAL POCKET- BOOK FOR 1885, 


published under the direction of Sir JuLtus BENEDICT, contains SPACES 
FOR EAOH HOUR IN THE DAY. It is therefore specially useful for those 
who give Lessons or have many Engagements. Price in Roan, 3s.; in Russia, 6s. 
—RUDALL, CARTE & Co., 23, Berners Street, Oxford Street, W. 


ISS LILLIE ALBRECHT will play at the Lyric Hall, 
Ealing, This (Saturday) Evening, Dec. 6, for the benefit of a Charitable 
Institution, a “‘ Brilliant Fantasia on Scotch Melodies” (Steibelt) ; and (by special 
desire) her own popular “GRAND GALOP DE CONCERT,” whieh she will 
lay at all her Engagements this Season. Messrs John Broadwood & Sons have 
ndly lent a concert grand pianoforte for the occasion. 
38, Oakley Square, N.W. 
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SCHUBERT SOCIETY. 


PRESIDENT ae pas se SIR JULIUS BENEDICT. 
FounDER AND DrrECTOR—HERR SCHUBERTH. 


HE 18rxa WINTER SEASON, 1884.—The date of the 
next SOIREE MUSICALE will be duly announced. Prospectuses and 


particulars from 
244, Regent Street. H. G. HOPPER, Hon. Sec. 


L ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Olass practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
Par ad weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PakK, Royal 

ak, W. 








LE JEUNE’S “‘ LIEBESLIED.” 
ERR SCHUBERTH will play Le Jeunn’s “ LIEBES- 


LIED ” for Violoncello and Pianoforte, at his Provincial Engagements on 
Dec. 8, 11, 15, 16, 18. 





ESTABLISHED 1861. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLpINGs, CHANCERY LANE. 


(jORRERT ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £50. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER OENT INTEREST, 
repayable on demand, 

The Bank undertakes for its Oustomers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 





Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and’ 


Annuities. e 
Letters of Credit and Circular Notes issued. 
A Pamphlet, with full particulars, on application. 
FRANOIS RAVENSOROFT, Manager. 


T’HE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 


HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 


HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate possession, either for Building or Gardening purposes, 
Apply at the Office of the BIRKBECK FREEHOLD LAND SocrIgETY. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane, 


NEW SONGS BY F. R. 00X. 
GOODY TWO-SHOES, in F and G. ; 
Words by Clazon Bellamy. Price 2s. each net, 


MOTHER! OH SING ME TO REST. 
Words by Mrs. Hemans, Price 2s, net. 
Published for Lamborn Cock by ALFRED HAYS, 26, Old Bond Street, and 
4, Royal Exchange Buildings, London, 


DUNCAN DAVISON & CO.’S EDITIONS 
THALBERGS PIANOFORTE COMPOSITIONS. 











DON GIOVANNI. Grand Fantasia ... ie 6s. 
MELODY, in E flat major vie am on née oe ee ee a 
STUDY, in E flat major ... aK si ont Pe wet at is on 
HOME, SWEET HOME, with Variations ... ss ee ids sve ‘oo 
BERCEUSE in D. (Edited by HERMANN EISoLp?) _... te Oh 


London : Duncan Davison & Oo., 244, Regent Street, W. 

— Don Giovanni’ is a reproduction of Thalberg’s grand pianoforte fantasia on 
Mozart’s famous opera. The publishers must be thanked for issuing this 
admirably engraved edition of a work which is, in its way, a masterpiece, and 
should be found in the library of every pianist, ‘Melody in E flat major,’ by 
Thalberg, is another welcome boon, and is a model specimen of the master, The 
eeey i allegretto moderato, is remarkable for grace, and is first given to the 
right hand, with effective harmonies for the left. It is then transferred to the 
left hand, and the right is occupied with those brilliant demi-semiquaver 
arpeggt which Thalberg was the first to introduce. In this style of writing he 
has never been surpassed, and his Melody in E flat major should be familiar to 
— eo patra en we 4 = ish his ‘Home, sweet home’ indelibly 

ocia’ wi ne name of his gifted pupil, Arabel — i 
‘ Berceuse in D.’”—Sporting and rumen ios, diacetate 


“THE SEA HATH ITS PEARLS.” 
~ WALTER'S New Song, “THE SEA HATH ITS 
EARLS,” sung with distingui 
poy mg Fg = istinguished success by Mr Maas, at the Covent 
“‘ Mr Maas raised a perfect storm of applause with Miss Ida Walter’s setting 


of Heine’s ‘Das Meer hat seine Perlen’— i 
pe Sorrell Rana en’—a refined, and, at the same time, very 


“A most graceful setting of Heine’s poem.”—Musical World, 
London: Duncan Davison & Oo., 244, Regent Street, W. 








MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFINt’s (of Meples) Celebrated Strings for 
Soloists, manufactured by him on a system invented by Mons. J. B. VUILLAUME, 


of Paris. 
Sole Agent for OHARLES ALBERT's (of Philadelphia, U.8.)new PatentImproved 


Ohin Rest; also his improved String Gauge. 
39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


NEW VIOLIN MUSIC. 


EVENING SONG, for Violin and Pianoforte .. B/- 
LIEBESLIED, for Violin and Pisnoforte .. 3/- 


(A Violoncello part to ‘' Liebeslied,” in lieu of Violin, 6d, net.) 
Composed by 
ARTHUR LE JEUNE. 

London: Dwncan Davison & Oo., 244, Regent Street, W. 
“Pwo violin pieces with pianoforte accompaniment, by Arthur Le Jeune, are 
worthy of high commendation, because they exhibit that charm of simplicity 
which never appeals in vain to the right-minded, They are called respectively 
‘An Evening Song’ and ‘Liebeslied,’ and are very expressive and musical ; 
while they are not beneath the attention of the expert, they are within the 

reach of the most moderate players.”—Morning Post. 


GOLDEN DREAMS. 








Sona. 
WoRDS BY J. STEWART. 
Music by 
I. L. HATTON. 
Price 4s, 


London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, 
Composed by J. L. Harton, ‘A LONG GOOD NIGHT TO THEE,” 3s. ; 
“THE RETURN,” 3s.; and ‘THE GOOD SHIP ROVER.” 3s. 


“DON’T TELL ME, LOVE.” 


“Tex ‘T TELL ME, LOVE”—P. von Tueerver’s admired 
Song, words by OLIVER BRAND, sung by Mr BRIDSON with t 
success at Brunswick Hall—is Feeney price 4s., in Two Keys (D and F), by 
Duncan Davison & Co., 244, Regent Street, London, W. 








* GHT.” 
(In A minor and G minor.) 
OVE-LIGHT, Music by J. Morrmmr Apyz, Words by 
MrrtaM Ross, now singing at the leading Public Concerts. Price 4s. 

O SIGH NOT LOVE, Music by J. MorTIMER ApyE, Words by Miriam Ross, 
price 4s. (‘‘ May be recommended as a graceful and vocal piece of writing.”— 
Morning Post.) 

London: Duncan Davison & Oo., 244, Regent Street, W. 


“() LADY, LEAVE THY SILKEN THREAD.” New 
Song by IGNACE GIBSONE (poetry by Tom Hoop). Price 4s.—London: 
Duncan Davison & Co., 244, Regent Street, W. 
Just Published, 
Two Sones sy FREDERICK F. ROGERS, 
I KNOW NOT YET .. .. price 4/- 


(Words by @. OLIFTON BINGHAM.) 


OVERLEAF .. ss ve we .. price 4/- 


London: Duncan Davison & Oo., 244, Regent Street, W. 


MADAME MARIE ROZE’S 


Singing of the New Irish Ballad, 


“IT WAS A SIMPLE COUNTRY GIRL” 
(“THADY AND I”) 


“Was piquant, brilliant, and pathetic. An enthusiastic encore rewarded the 
fair singer. The song is extremely pretty, and was accompanied with much 
taste by the composer, Mr Richard Harvey.”—/rish Times. 














Price 4s. 

London: Duncan Davison & Oo., 244, Regent Street, W.; and all Musicsellers. 
Just Published. 
BRAGGART GOLD. 
Sona. 

Words and Musto by 
HARRY CROFT HILLER. 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
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ST ANDREW'S EVE. 


Royat ALBERT Haui.—‘‘ Although a day behind the fair,” the 
musical ho presented to Scotland’s patron saint at this hall on 
Monday evening, Ist Dec., was as genuine and hearty as at any 
previous celebration. ‘‘Mirk and rainy was the nicht,” but the 
weather did not damp the enthusiasm of the large gathering, although 
it may possibly have prevented some Hyperboreans from making a 
pilgrimage to the shrine of every Scotchman’s devotion—not so 
much for the sake of the saint, by the way, as for the incense which 
is annually offered on theoccasion. For be it known to the uninitiated, 
Scotchmen generally care as much about St Andrew as they do 
about St Dominic, or any other titular saint, in these days of 
Franchise bills and ultra-Radicalism. This laissez faire did not 
extend to the programme, however, for a feeling of disappointment 
was audibly expressed in our vicinity as to the want of variety 
displayed in the selections. We had the curiosity to institute a 
comparison, and found the result as follows: Out of twenty-one 
vocalisms (pace D, H. H.) set down for performance at this year’s 
festival, no fewer than thirteen were given last year. Surely this 
ought not to be, where there is such an embarras de richesse to 
select from, As to the choruses, they were precisely the same as 
those given in former years. Probably, before another twelve months 
elapse, Mr Carter may see the wisdom of adding to his repertoire. 
‘This fact notwithstanding, ‘‘encore” must be written over every 
song given, and so liberal were the responses, that one or two pieces 
towards the end of the concert had to be excised. The vocalists 
were Mdmes Alwina Valleria, Trebelli, and Antoinette Sterling, 
Miss Patti Winter, Messrs Sims Reeves, Joseph Maas, Santley, and 
Signor Folii Mdme Valleria gave, with wonderful power, an 
excerpt from Mr Mackenzie’s Colomba, aided by the choir, and 
nowhere was this more manifest than in the closing phrases, 
when her clear ringing tones were heard like a clarion above the 
mass of veices with which she was surrounded. Her other selection 
was ‘‘ Within a mile o’ Edinboro’ town,” given with all the piquancy 

‘of anative. Mdme Trebelli received a peremptory recall for her 
artistic rendering of ‘‘ Robin Adair,” when she returned to the plat- 
form and roused her audience to fervour by her singing of ‘‘Gina 
body,” a song as familiar now to English as to Scotch ears. This 
artist’s second contribution was ‘‘Il Segreto,” from Lucrezia Borgia 
(Donizetti). Mdme Sterling received the usual encomiums for her 
two songs, ‘‘ We’re a’ noddin’” and ‘‘Caller herrin’,” giving 
‘‘ Here’s to the year that’s awa’” in response to a loud “call” for 
the latter. Miss Patti Winter also came in for a meed of applause 
for “‘ Auld Robin Gray.” Her singing of the rather long song at 
the close of the concert, ‘‘ The Child’s way to Heaven,” seemed to be 
considered injudicious by the majority of the stall-holders, who, 
during its rendition, made a hasty retreat. We were sorry for this, 
as its effect was entirely lost. The artists of the sterner sex 
individually sustained their high reputation. It will be sufficient to 
state that Mr Sims Reeves was in capital voice, and that his songs 
were ‘* The Land o’ the Leal” and “ Auld lang syne,” the chorus in 
the latter being sung by several gentlemen from Mr Carter's 
choir, Our great tenor seemed to enter into the spirit of Scotland’s 
“ National Anthem ” with all his powers, and when crossing hands 
in the last verse with the gentlemen to right and left, literally 
‘‘danced”’ an accompaniment. ‘This of itself was sufficient to evoke 
the spontaneous outburst of applause which followed, and which did 
not subside till Mr Reeves re-appeared and gave in his unapproach- 
able style “The Macgregor’s Gathering, ” Mr Santley sang with 
all his old skill and verve ‘‘Scots wha hae” (encored) and “The 
Deil’s awa’” (encored and repeated); while Signor Foli had to 
repeat the last two stanzas of ‘“‘ The Hundred Pipers,” but wisely 
declined a recall for ‘‘The Wedding of Shon Maclean.” That Mr 
Joseph Maas, both of whose pieces were in the second part—‘‘ Draw 
the sword, Scotland” and ‘Annie Laurie”—was equally well 
received, will be taken for ted. It is but fair to notice a 
further improvement in the efforts of the choir generally, several of 
their pieces having to be repeated, although unsteadiness was visible 
in the chorus for male voices, ‘‘ What's a’ the steer, kimmer,” 
arranged by Sir Herbert Oakeley. Herr Poznanski was solo 
Violinist, and pleased greatly in his single effort, ‘Le Rossignol,” 
by Vieuxtemps. The Pipers of H.M. Scots Guards were, 
as usual, to the fore, and played stirring selections at the 
beginning of each part. A word of praise is also due to the band of 
the same crack regiment, under the Gedeenie of Mr J. P. Clarke, 
whose performance of Lortzing’s ‘‘Fest” Overture and a Fantasia 
on Scotch Airs by F, Godrey, was received with loud manifestations 
of approval, the piccolo solo in the latter, by Corporal Brockett, 
being given in splendid style, and had to be repeated. The 
conductors were Mr Wm. Carter, Mr Sidney Naylor, and Mr Edwin 
Bending, the latter at the organ accompanying Mr Carter at the 
Piano in Mendelssohn’s Scotch Symphony. The Royal box, we 





were pleased to observe, was quite full of youth and beauty ; an 
uncommon event at these concerts.—J. S. 

St James’s Haty.—Although there is nothing of very particular - 
importance or novelty .forthcoming with reference to the name 
Scottish music, the folk coming from north of the Border never fail 
to pay plentiful homage to St Andrew ; and astute givers of 
concerts, recognizing the fact, turn it to the best advantage. 
Unquestionably Scotchmen hold their titular Saint in quite as much 
admiration as the Southrons hold St George, and are always ready 
to celebrate his anniversary with due honours. On Saturday night 
there were special concerts held at St James’s Hall, under the direc- 
tion of Mr Ambrose Austin; at the Prince’s Hall, under the 
conductorship of Mr Edward Terry ; and at Covent Garden, where 
the orchestra of the Promenade Concerts assisted, and where the 
house was turned for a time into a vast concert-hall, the peripatetic 

ortion of the audience being relegated to the back of the theatre. 
Mr Austin, at St James’s Hall, had the advantage of the assistance 
of the Glasgow Select Choir, whose singing of part-songs and 
national Scotch melodies has more than once formed the theme of 
favourable comment in these columns. In the wonderfully 
humorous part-song, ‘‘ Kate Dalrymple,” Mrs Cockburn’s ‘‘ Flowers 
of the Forest,” Hector Macneil’s ‘‘Come under my Plaidie,” and Mr 
W. Moodie’s ‘‘ Willie Wastle,” the choir made a wonderful effect, 
the singing being really worthy of the lavish applause bestowed 
upon it by the appreciative Northerners. The solo vocalists were 
Miss Agnes Ross, Mrs Dick (of the Glasgow choir), Mdme Patey, 
Messrs Walter Clifford, Gideon Duncan, Santley, Edward Lloyd, 
and Sims Reeves. The last-named artist, in admirable voice, sang 
‘“‘The Land o’ the Leal” and ‘‘ The Macgregor’s Gathering” in his 
finest style, evoking storms of applause. Mr Santley was quaintly 
humorous with Nicholson’s ‘‘M-hm;” and Mr Walter Clifford’s 
rendering of “ Gae bring to me a pint o’ wine” was in his customary 
effective manner. Mdme Patey, in ‘“‘Scots wha hae” and “The 
Laird o’ Cockpen,” and Mr Lloyd in “ Of a’ the airts,” fully satisfied 
the expectation of an enthusiastic audience. The conductors were 
Mr James Allan and Mr Sidney Naylor.—D. L. R. (Standard). 

Prince's Hatt.—There is a prevailing family likeness in Scotch 
songs, but the importation of Highland pipers with marches, strath- 
speys, reels, and flings—to say nothing of a veritable sword dance— 
into the entertainment provided at the Prince’s Hall, undoubtedly 
set the seal of novelty upon the performance. Her Majesty’s Scots 
Guards supplied the pipers, and Corporal Fraser danced the sword 
dance, while Piper Craig did able service in the Highland Fling. 
There is no need to specify the programme, beyond stating that it 
was supported by Mdme de Fonblanque, Miss Ina Johnstone, Miss 
Meredith Browne, Mdme Madge Cleaver, Mdme Lindsey Browne ; 
Messrs Dalgetty Henderson, Sinclair Dunn, and Gilbert Campbell. 


M. GOUNOD ON ENGLAND. 
(From “ The Lute.” ) 

In answer to a query we addressed to him, M. Gounod sent us 
recently the following witty and characteristic letter, which we 
have his permission to publish word for word. It will be seen 
that he leaves the question exactly where it stood before, but that 
is not the least clever part of the epistle :— 

Nov., 1884. 

MonstEur,—Vous me demandez une réponse & cette question :— 
“ L’ Angleterre est-elle, oui ou non, un peuple musical ?” 

Vous me mettez 1A dans une situation fort délicate ; non pas tant 
vis-’-vis de l’Angleterre que vis-i-vis de la question en elle-méme, et 
on convoque des assemblées parlementaires pour des discussions 
souvent moins intéressantes. : ; 

Il n’y a pas, selon moi, de peuple anti-musical. La Musique est 
un élément de la nature humaine. : “ 

Il y a des individus, insensibles ou réfractaires 4 la musique ; ceux 
la sont des malades. On n’a pas encore créé d’hopitaux pour soigner 
cela; il y en aura peutétre un jour; ce ne seraient les moins 
utiles !—mais d’ici 1a, ’humanité a bien d’autres chiens & fouetter, et 
bien d’autres formes de la barbarie & soigner. Le temps me manque 
pour traiter ‘‘ in extenso” un sujet aussi intéressant. : 

En ce qui me concerne, je n’ ai qu’d me féliciter de Vaccueil que 
l’Angleterre a fait 4 mes ceuvres, et je sals qu elle est fidéle & ses 
affections comme @ ses haines. 


Recevez, Monsieur, l’assurance de mes meilleurs sentiments. 
C. Gounop. 








A grand testimonial concert is to be given in the Academy of 


Music, Brooklyn, on the 10th of January, in honour of M. Ovide 
Musin, the celebrated Belgian violinist, by the citizens of Brooklyn. 
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MAPLESON AT WAR AGAIN. 





HE THREATENS TO WITHDRAW PATTI AND SEND HER 
HOME. 





The Stockholders Refuse to Pay 16,000 dols. 
Tribute in Advance, but Will Give 
the Patti Money Nightly, C. 0. D., 
Miben She Sings. 











MORE INTERVIEWING. 
(From the ‘* New York Star.” ) 


There were rather troublesome times in musical circles yesterday. 
Instead of the vexations arising in Her Majesty’s Opera Company at 
the end of the season, they have commenced at the commencement, 
and the prospects are, if they keep up, that the gallant Colonel will 
do the overhand stroke through the cir to get home, instead of 
luxuriating in the usual saloon passage. The first rumour that 
almost paralysed musical circles in the early afternoon was that the 
decree of divorce granted Mdme Patti would lead the divine song- 
stress to get back at once to her ‘‘ beloved Paree.” Following that 
came another and more likely report to the effect that Mapleson 
had made threats that Mdme Patti would retire if the directors did 
not lay before her coin of the realm to the amount of 16,000 dols., 
the said sum being a guarantee fund, over which there had already 
been much trouble. 

“Can you explain the trouble?” asked The Star reporter of a 
prominent director, who was found at one of the uptown hotels last 
night. 

i Certainly I can,” was the reply. ‘‘Our engagement is with 
Mapleson, who a month since informed us that he could get Patti 
and Nilsson, At the same time he asked us to do something toward 
raising the large salaries wanted.” 

“Did you?” 

‘* As we thought everything all right we did. It was decided to 
assess the 200 stockholders so that 16,000 dols. should be produced, 
and Mapleson was told about the assessments that would be made 
when either Patti or Nilsson appeared. Then he was to be paid the 
amount at the end of the performance. When the Colonel and the 
Mdme arrived, the former applied for the money and was refused, 
as he had been refused when he asked for the money by cable.” 

‘* Well, what happened?” asked the reporter in an anxiety that 
bade fair to untimely end his young life. 

‘* He threatened that Patti would not sing. Of course that will 
not affect the directors. Their contract is with him. As you know, 
Patti did sing. Of course I do not know what will happen now.” 

Colonel Mapleson looked the very picture of health and content- 
ment as he sat in his parlour at the New York Hotel last night and 
made merry over his troubles with the directors. He wore a dark 
suit, and an English check coat. His face was ruddy, and his 
whiskers neatly trimmed. Smile after smile played over his features, 
In his scarf was stuck a handsome horseshoe, the diamonds in which 
sparkled and glittered as he shook with laughter. His cachinations 
also gave a redoubled brilliancy to the elegant diamond lyre (with a 
y) that hung from his double watch-chain. 

“Tm going to announce Patti’s farewell nights right away,” he 
said. She'll play on Friday, on next Wednesday, and at the fol- 
lowing Saturday matinée. That settles it. Then she'll make a 
tour through Europe, where the people think more of her, to finish 
up. She'll never return any more.” 

‘* What is the trouble, Colonel?” 

‘ The stockholders agreed, before I came over, to raise 30,000 
dollars by assessments on seats, Those who failed to pay up were 
to forfeit them. This looked very much like an annual ‘sponge’ to 
me, and they have been ventilating that side of it for the last four 
months, I would never have brought the artists I have if I’d known 
how they were going to act.” 

‘* Have you done anything ?” 
eae Yes. I have refused to take the money, and will refuse until 
it’s given voluntarily. They don’t give a fellow a chance to pull 
through. And yet I’m giving them good opera. There never was 
a grander performance than last night’s. The directors say they 
don’t want to hear Patti if its going to cost them three dols. One 
told me yesterday that he'd rather hear the Milan Opera Company. 
I smile at these things,” and the Colonel laughed heartily for 
several minutes. 

Continuing, the impresario told how the directors had thrown out 
the ‘“‘phantom minnow,” out of which well turned phrase he 











obtained much amusement; how he took the bait, and there he 
was ; how Mdlle Nevada was a phenomenal artist, and if the stock- 
holders would be satisfied with her, the whole difficulty would be 
gotten over; how, when August Belmont was chairman, nothing of 
the sort could happen, and various other facts of the same tendency, 

On Monday afternoon, he stated, Patti’s agent had sent for her 
sixteen-thousand-dollar guarantee. Things commenced to look 
serious, and he had written to the President of the Board of 
Directors endorsing the agent’s note. He received a rather rude 
reply, saying that the writer was tired of being bothered or im- 
portuned. To Patti the Colonel at once travelled, and that lady 
said emphatically :—‘‘I must sing. I must keep faith with the 

ublic. Many have come from distant places to see me. My name 
as been announced. I must.” 

‘Does Patti know the real facts of the trouble?”—asked the 
reporter. : 

“Oh, no,” replied Colonel Mapleson. ‘‘If she did she would 
become disgusted and go home at once. Nicolini and her maids 
never let her see a paper.” 

[Poor Adelina! And has it come to this? Poor Mapleson! And 
has it come to that ?—But no ; the Colonel will find his way out of 
the coil, with his accustomed sagacity and good luck.—Dr Blivge.] 


—o— 


DR HANS VON.BULOW AT VIENNA. 
(From the ** Daily Telegraph.” ) 

A musical scandal, the like of which has never been witnessed 
before, was enacted on Monday evening, December Ist, at a 
concert given in the large hall of the Conservatoire by Dr Hans 
von Biilow, who, but a few months ago, was the hero of a similar 
scene at the Grand Opera House in Berlin. The concert hall was 
crowded, and amongst the audience were the Archduchess Valérie, 
Archduke Karl Ludwig, Duke Karl Theodor of Bavaria, and 
many leading members of the aristocracy. The programme 
included Beethoven’s overture to Egmont. After the previous 
numbers had been played, Herr von Bulow stepped forward to the 
front of the platform, and, taking from his pocket Tuesday morn- 
ing’s issue of the Fremdenblatt, addressed the audience in a tone 
of mingled ill-temper and irony. He said that the journal in 
question had found fault with his previous rendering of Beet- 
hoven’s Egmont, and that, as he would not like to wrong the great 
composer again, his orchestra would play instead the “ Academical 
Overture” of the Austrian Brahms, The public indignantly pro- 
tested, and called for Beethoven's overture, which, after some 
hesitation on the part of Herr von Biilow, was produced, Brahms’ 
‘‘ Academical Overture” was then expected, but Herr von Biilow, 
after putting on his overcoat, once more addressed the audience. 
“TI cannot render it upon the pianoforte,” he said, “and my 
musicians are too tired to play it themselves.” It would be 
difficult to describe the angry feeling roused amongst the public 
by Herr von Biilow’s behaviour. 1t is questionable whether he 
will ever be asked to play in Vienna again. Neither the presence 
of Royalty, nor the fact that he was performing to the most 
musical and appreciative audience in Europe, prevented him from 
giving vent to his wounded vanity by an unseemly and unjustifi- 
able manifestation. 








Life-like portraits of Mr Henry Irving, as Hamlet, and Miss 
Ellen Terry, as Ophelia, have been added to Mdme Tussaud’s Exhi- 
bition, which is largely increased since its removal to the spacious 
galleries in the Marylebone Road. 

Mr AND Mrs GerMAN ReeEp's ENTERTAINMENT.—A new first part 
entitled Old Knockles, written by Mr Arthur Law, with music by 
Mr Alfred J. Caldicott, was introduced on Monday evening, Nov. 
24, and most favourably received. The various amusing incidents 
are worked out in a very clever manner, and the characters are 
admirably adapted to the artists of St George’s Hall. Mr Caldicott’s 
music is melodious and pleasing, and was well rendered by Miss F. 
Holland, Miss Marion Wardroper, Messrs North Home and Alfred 
Reed. The last named gentleman has seldom had a character in 
which his talent is displayed to so much advantage. Mr Charles 
Allan made a successful ‘‘first appearance” with this company. 
Mr George Gear presided at the pianoforte, accompanying in most 
artistic style, and also taking part in a selection for pianoforte and 
harmonium from the pretty ballet-music Coppélia, by Léo Delibes. 
The selection was art cw & layed. Mr Eric Lewis continues to 
give his musical sketch, A Water Picnic, in the unavoidable absence 
of Mr Corney Grain, and meets with deserved success, 
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ROYAL ACADEMY OF MUSIC. 

Although the last chamber concert of the students of the Royal 
Academy of Music on Friday, November the 21st, did not possess 
any marked attraction, several pieces in the programme merit 
recording. The “ Credo” from Sir George Macfarren’s “ Service” 
in E flat, gave the choir an opportunity of showing their pro- 
ficiency and the good training of their conductor, Mr William 
Shakespeare; an “Ave Maria,” by Brahms, likewise demanded 
and received a careful rendering ; while the part-song of Sir W. S. 
Bennett, “ Come live with me,” being more familiar, concluded 
the concert most effectively, the choir being in excellent form. 
‘The only “ first appearance ” we notice on the list is that of the 
youngest daughter of our old friend, William Winn. To a voice 
of considerable delicacy she brings all the intelligence and the 
enthusiasm of the artist, as illustrated by the medal that decorated 
her breast. There were only two concerted pieces in the pro- 
gramme : the one was not performed, and the other (two move- 
ments from Schumann’s Quartet in E flat) seemed to require 
further practice, although the lead of Miss Winifred Robinson was 
full of vigour. It is but right that the talent of the various 
students in composition should have an opportunity for display at 
these concerts. Shelley’s serenade, “ I arise from dreams of thee,” 
has been set by Arthur E. Godfrey (one of the youngest members 
of that well known musical family), and to it Miss Winn did full 
justice. Two very original composjtions for the pianoforte, the 
first an Allegro from a MS. Sonata, was played by the composer, 
Miss Cecilia Lancelot; and the second, a Gavotte by Miss Ethel 
Boyce. They both called forth very loud expressions of approval, 
not only from their fellow students but from the audience generally. 
Pianoforte playing is one of the R. A. M.’s strongest points, and, 
if I mistake not, Miss Mabel Lyons promises to extend its fame. 
Her execution of Weber’s Moto Continuo was most brilliant. 

. PHOSPHOR. 

Subjoined is the programme in extenso :— 

Credo, Service in E flat (G. A. Macfarren)—The Choir ; Serenade, 
‘*T arise from dreams of thee” (Arthur E. Godfrey, student)—Miss 
Winn ; Duetto, ‘‘Saper vorrei” (Haydn)—Nice, Miss Mary War- 
burton—Tirsi, Miss Katherine H. James ; Rondo, Il moto continuo, 
from Sonata in C, Op. 24 (Weber)—pianoforte, Miss Mabel Lyons ; 
Song, ‘‘ Know’st thou the land” (Liszt)—Miss Augusta Arnold ; 
Moderato Assai, Moderato, from Sonata in D, Op. 18 (Rubinstein) 
—pianoforte, Mr Alfred Izard—violoncello, Mr W. C. Hann; Song, 
~ Reaees ” (Schubert)—Mr W. Nicholl; Allegro con fuoco from 
Sonata in E flat (MS.) (Cecilia Lancelot, student)—pianoforte, Miss 
Cecilia Lancelot; Ave Maria (Brahms)—The Female Choir ; Can- 
zonetta, Presto Agitato, from Fantasia in A, Op. 16 (Sir W. Stern- 
dale Bennett)—pianoforte, Mr Arthur Dace, Thalberg Scholar ; 
Songs, ‘‘Golden Gwendolen” (Dannreuther)—‘‘ The Beautiful” 
(F. H. Cowen)—Miss Janet Russell ; Gavotte in B flat (MS.) (Ethel 
Boyce, student)—pianoforte, Miss Ethel Boyce ; Songs, ‘‘A contrast” 
and ‘A Spring Song” (C. H. Hubert Parry)—Miss Eleanor Rees, 
Westmorland Scholar; Duetto, ‘‘Crudel perché ” (Le Nozze di Figaro) 
(Mozart)—Susanna, Miss Margaret Hoare—Il Conte, Mr Theo. 
Moss; Andante Cantabile, Scherzo, Molto Vivace, from Quartet in 
E flat, Op. 24 (Schumann)—pianoforte, Mr Ernest Kiver—violin, 
Miss Winifred Robinson—viola, Mr J. E. German—violoncello, Mr 
J. E. Hambleton ; Song, ‘‘ To the Queen of my Heart ” (E. Ford)— 
Mr Frederick Cundy ; Toccata, in C minor (Walter Macfarren)— 
Miss Frances Smith ; Duet, ‘‘I know a bank” (Horn)—Miss Winn 
and Miss Frances Harrison ; Part-song, ‘‘Come live with me” (Sir 
W. Sterndale Bennett)—The Choir. 


At the fortnightly meeting of professors and students on 
Saturday, November 29, the following works were heard :— 

Fugue in E flat, organ (J. S. Bach)—Mr Gostelow,* pupil of Mr 
Briant ; Song, ‘‘ Outcry ” (Frederick H. Cowen)—accompanist, Miss 
Mary Gillington—Miss Maud Prescott, pupil of Mr Goldberg ; 
Sonata, in E flat, harp, violin and violoncello (Dussek)—harp, Miss 
Annie Jones, violin, Mr H. C. Tonking, and violoncello, Mr Ernest 
Burton, pupils of Mr John Thomas, Mr Sainton, and Mr Pezze ; 
Song (MS), ‘Our heavenly home” (Edgar Pettman, student)—ac- 
companist, Mr Edgar Pettman—Mr Vaughan Edwardes, pupil of 
Professor Macfarren and Mr Duvivier ; Warum, Grillen, from Phan- 
tasiestiicke, Op. 12, Nos. 3 and 4, pianoforte (Schumann)—Miss 
Cannon, pupil of Mr Brinley Richards ; Duet, ‘‘O lovely peace” 
(Judas Maccabeus) (Handel) —accompanist, Mdme — Serruys— 
Miss Isabel Rayner and Miss Mary Rayner, pupils of Mr Randegger ; 
Nocturne and Sebsese (MS.) pianoforte (Dora Bright, student)—Miss 





* With whom this subject is a second study. 





Dora Bright, pupil of Mr Prout and Mr Walter Macfarren ; Romance, 
a Foi,” violoncello (Georg Galtermann)—accompanist, Miss 
Cecilia Lancelot—Miss Beatrice Davenport, pupil of Mr Whitehouse; 
Song, ‘‘ Happy art thou, Magdelena” (Mary Magdelene) (John 
Stainer)—accompanist, Miss Lilian Miinster, Lady Goldsmid Scholar 
—Miss Alice Bocquet, pupil of Mr F. R. Cox; The Rivulet, Op. 16, 
No. 3 (Mendelssohn), and Novellette, in B minor, Op. 99, No. 9 
(Schumann), pianoforte—Miss Littlejohns, pupil of Mr Westlake ; 
Romance, in E minor, Op. 18, violin (Georg Galtermann)—accom- 
anist, Miss Lilian Miinster—Miss Delia Woods, pupil of Mr Ralph ; 
ne ‘*Orpheus with his lute” (Sir Arthur Sullivan)—accompanist, 
Mr Septimus B. Webbe, Sterndale Bennett Scholar—Miss Senior, 
upil of Mr W. H. Cummings; Polonaise, in D minor (MS.) piano- 
orte (W. J. Kipps, Henry Smart Scholar)—Mr W. J. Kipps, pupil 
of Mr Davenport and Mr Walter Macfarren ; Cantilena, ‘‘ Perché 
iangi ?” (Gounod)—accompanist, Mr Charles Reddie—Miss Laura 
issill, pupil of Mr Duvivier ; Etudes, Book 3, Op. 25, Nos. 13 and 
14, pianoforte (Chopin)—Miss Adéle Surville, pupil of Mr F. B. 
Jewson ; Barcarolle (MS.) “‘ As the barque floateth on” (Arthur E. 
Godfrey, student)—accompanist, Mr Arthur E. Godfrey—Miss 
Annie Griffith (John Thomas Welsh Scholar), pupil of Mr Daven- 
rt and Mr Randegger; Quartet, ‘‘ Les Contrastes,” two piano- 
ortes (Moscheles)—Miss Charlotte Butler, Miss Ethel Boyce, Miss 
Dora Bright, and Miss Edith Young, pupils of Mr Walter Macfarren. 


A FUGITIVE ORGAN-CONCERTO. 
(To the Editor of the ‘‘ Musical World.” ) 

Str,—Among the many compositions of Handel which Mr Best 
has introduced to us at his organ recitals, is an Organ Concerto in 
G major which ought pre-eminently to be styled ‘“‘The Grand 
Concerto.” It consists of largo, ciaconna, andante, and fuga, near 
the end of which occurs an ‘interrupted Cadence,” This noble 
work, strange to say, does not appear to be published, aithough 
there is not one uninteresting bar in it, while the first movement is 
perfect in its serene tenderness and heaven-born beauty, or, to quote 
the words of Mr Best, ‘‘ This work is distinguished by the sustained 
pianissimo of the beautiful opening movement, which, with its fine 
sequences of harmony, claims attention from the first note.” 

Organists are already greatly indebted to Mr Best for his masterly 
arrangements of many of Handel’s concertos, but he is evidently not 
inclined to publish his MS. arrangement of the one to which I 
allude, although whenever he has played it, it has been received 
with prolonged applause and has excited much enquiry. It is not in 
either of the two sets of six concertos already published, nor is it, so 
far as I am aware, in the German Handel Society’s collection. 

Can any of your readers inform me where the original score, or a 
copy of it, may be found—even though it be but a skeleton treble 
and bass ? 

In common with many lovers of Handel’s music, I venture to say, 
that, so long as this masterpiece remains unpublished, the crown of 
Handel lacks one glorious gem. Yours faithfully, 

Dec, 1. CapENzA D’Ineanno, 

—)—— 


THE LATE JOSEPH SKEAF, 
(To the Editor of the ‘‘ Musical World.” ) 

Dear S1r,—Kindly allow me, through the medium of your 
columns, to pay a brief tribute of respect and regret in connection 
with the memory of the late Mr Skeaf, of Liverpool. A pupil of 
the late George Holden, whom he succeeded as conductor of the 
Liverpool Apollo Glee Club, Mr Skeaf was a man highly respected 
far and near. In all my correspondence with him I ever experienced 
the utmost courtesy and geniality, added to an earnest desire to 
oblige anyone who applied to him for information. That he was 
also a composer of no mean ability is sufficiently proved by several 
of his published compositions an arrangements, notably his setting 
of ‘* The March of the Men of Harlech,” (for A. T. T. B.) Music is 
indeed a harmonious science, yet unfortunately we cannot say of all 
musicians what we can say of Mr Skeaf. He was able, enthusiastic, 
genial, artistic and single-minded. Faithfully yours, 


December 2, 1884. D. BapriE, 








Spohr’s oratorio, The Last Judgment, was given in St Paul’s 
Cathedral on Tuesday evening, December 2, with magnificent effect. 

Tue Eneiisa Cuurcu Unton.—The first ordinary meeting of the 
session will be held on Thursday, December 11, at 8 p.m., at the 
Freemasons’ Tavern, Great Queen Street, the Karl of Devon in the 
chair. The subject for discussion will be ‘‘ Church Music and Con- 
geen Singing,” and a paper will be read thereon by Josceline 


urtenay, Esq. 
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LONDON BALLAD CONCERTS. 

For the opening concert of the nineteenth season of these 
popular entertainments, held at St James’s Hall, the director 
compiled a programme of more than ordinary interest, and 
engaged for its interpretation vocalists of celebrity. Faithful to 
the objects which Mr John Boosey had in view when starting a 
scheme that is now becoming a musical institution, the English 
ballad still forms the main element, the staple commodity of the 
enterprise. Disregarding the tastes or affectations of musical 
dilettanti, whose ready condemnations and narrow aims, it must 
be confessed, often remind us of sectarian intolerance, he acts 
upon the principle that music was ordained not for a capricious 
few, but for the good of the many. Yet, upon examination of 
the programmes of the concerts, amateurs will see that the merits 
of a national melody often border closely upon the “ artistic song ;” 
while the latter occasionally touches upon the domain of classical 
music. For instance, the popular songs, “The Message” 
(Blumenthal) and ‘‘My own, my guiding star” (Sir George 
Macfarren), which Mr Maas sang so admirably, are, in the best 
sense of the word, artistic. But whatever may be the rank, how- 
ever humble in the scale of art, the people’s ballad has a worthy 
mission when found lightening toil, lifting the drooping spirit, or 
drawing closer together national sympathies. In past times of 
danger our national tunes proved valuable aids to patriotism. It 
is strange that all the solos sung on the occasion under notice 
were works of recent dates. Surely no ballad concert should be 
given without some of our time-honoured ditties being included 
in the selection. The director, however, favoured his audience to 
some new songs. The first presented was “Love's old sweet 
song” (Molloy), which treats pleasantly of the never ending 
themes, home and love. In the setting of the words the composer 
has shown capacity. Indeed, the tact displayed in leading up to 
the principal melody, reserved for the refrain, “Just asong at 
twilight,” affords evidence of rare skill for producing ‘special 
effects, although the earlier portions of the stanza are thereby 
impoverished. Not a little of the success which attended its 
introduction on Wednesday night should be attributed to the 
gentleness and pathos with which Mdme Antoinette Sterling 
invested the simple strains. The other new song, entitled 
“Shipmates,” a setting of Mr F. C. Weatherly’s words by 
Stephen Adams, was received by the audience with acclamations. 
Author and composer have, in this instance, worked together 
with reciprocal intents that remind us of the combined efforts of 
Sir Arthur Sullivan and Mr Gilbert. It was, however, expected 
that Stephen Adams, perhaps the most popular writer of sea 
songs since the days of Dibdin, would illustrate by his art a tale 
of sailor-heroism with force and feeling. ‘ Shipmates ” is certainly 
worthy of the composer of the “ Midshipmite.” Of course Mr 
Maybrick sang the ditty with all the effect that entire identifica- 
tion with the subject brings. A singer new to the ballad concerts 
appeared in the person of Miss Eleanor Rees, a young lady from 
the Principality, and a student of the Royal Academy of Music. 
Her beautiful mezzo-soprano voice, with the far rarer quality 
which springs alone from the heart, at once established her in 
favour with the ballad-loving public. Mdme Minnie Hauk, the 
prima donna of Italian opera, delighted the audience with a most 
artistic rendering of M. Thomas’s “ Je connais un pauvre enfant” 
(Mignon), and Signor Foli gave a highly dramatic rendering of 
“I’m a roamer” (Mendelssohn); while to Miss Mary Davies 
was accorded that hearty praise won only by a few deserving 
favourites. Mdme Norman-Néruda brought her art into requisi- 
tion in Mendelssohn’s “ Andante” and Bazzini’s “Scherzo 
Fantastique.” Mr Venables’ choir sang part songs, and Mr 
Sidney Naylor conducted.—L., T. 








The Royal Society of Musicians gave its annual performance of 
the Messiah on Friday evening, Nov. 28, at St James’s Hall, when 
the solo music was effectively sung by Misses Thudichum and 
McKenzie, Mdme Enriquez, Mr W. H. Cummings, Mr Kenning- 
ham, Mr Brereton, and Signor Foli. Mr Otto Goldschmidt con- 
ducted ably. Of a work, and of performers so well known, no 
more than a bare record is necessary, beyond directing attention to 
an institution that effects a large amount of good in the aid of 
distressed members, their widows and orphans, by the judicious 
bestowal of funds that are not excessive through the medium of an 
unusually inexpensive administration.—H. J. L. 








LA DAMNATION DE FAUST. 

La Damnation de Faust is one of the most popular works in 
Mr Barnby’s repertory. This is proved hon frequent perform- 
ance at the Albert Hall, by the large numbers of people who then 
attend, and by the warmth of their applause. In the music of 
Berlioz the weird hovers between the far-fetched and the sublime. 
Sublime is the ride of Faust and Mephistofeles to the abyss, but 
the gong of Pandemonium brings us to the far-fetched, perhaps 
the ridiculous, Not that the chorus of the condemned, chanting 
in a language heard of Swedenborg, is not extraordinarily 
powerful; only Berlioz’s, like all other men’s attempts, to give an 
idea of the infernal regions, are infantile. His attempts, too, like 
all other men’s, to give an idea of the celestial regions, are 
infantile—witness the milk-and-watery apotheosis of Marguerite. 
The concourse of sprites whom Mephistofeies summons to tlie 
scene of his serenade is like elfs at a pantomime; but Faust’s invo- 
cation of Nature is sublime. An appreciative audience assembled 
in the Albert Hall last Wednesday week to hear La Damnation 
de Faust. Mdme Alwina Valleria rendered the part of Marguerite 
with grace and purity of style, her voice piercing easily enougl 
through the somewhat foggy atmosphere of the vast hall. Mr 
Edward Lloyd was well heard, and therefore admired. The higher 
a voice is the farther it carries, or, anyhow, the better it separates 
from the orchestral accompaniment. Deep voices are not heard 
to advantage in the Albert Hall. Thus, whereas the baritone, 
Mephistofeles, was not seldom quite audible, the bass, Brander, 
was heard but at intervals; and this was a pity, for the song about 
the rat is delicious. On a future occasion Brander should bring a 
speaking-trumpet. However, some consolation was in store, for, 
if any sound does fill the Albert Hall, it is a large chorus. 
Brander’s song, owing to circumstances over which no one could 
have control, was not thoroughly heard, but the fugue immedi- 
ately following—fugue built up on the theme of the song to the 
one word “ Amen ”—was sung by the choir with delightful effect. 
The choir must be complimented also upon their singing of those 
fresh and breezy melodies in the earlier portion of the work. The 
“‘ Marche Hongroise,” taken by Mr Barnby at a much less speed 
than that adopted by Parisian conductors of authority, was encored. 
A like success awaited the “ Danse des Sylphes,” a piece of beautiful 
music, which, nevertheless, by its, so to speak, mechanical and wiry 
sound, reminds one of marionettes hopping amongst tin water-lilies. 
Mephistofeles’ serenade was the third, last, and inevitable encore. 
It should be noticed that Mr Barrington Foote was able to im- 
prove upon an already fine rendering. Much of his success was 
due, no doubt, to his remarkably distinct enunciation, Let him 
not fall into the extreme of mouthing his words. We will finish 
up by saying that the “ Ballade du Roi de Thule,” as well as 
Margaret's music in the opening of the last section of the work, 
were admirably delivered by Mame Valleria ; that Mr Lloyd was 
equal to himself throughout; that Mr Pyatt did good service as 
Brander ; and that the exquisitely graphic song of the flea, sung 
by Mr Foote, was hardly less successful than the diabolical 
serenade, SAGRAMORE. 





DEATH OF MR HENRY HOLL. 

The death is announced of Mr Henry Holl, an actor who 
will be well remembered by frequenters of the Haymarket 
whose memory extends back for some thirty years. He was 
the original Clarence Norman in Douglas Jerrold’s Z'ime Works 
Wonders, and Lord Roebuck in Mr Boucicault’s Old Heads 
and Young Hearts ; and was a good actor of gentlemanly 
parts of a robust order. Many years ago he left the stage to 
devote himself to mercantile pursuits, but found time never- 
theless to write a succession of novels, among which The 
King’s Mail and others enjoyed some success in the circu- 
lating libraries. Mr Holl, who was also the author of several 
plays, was in his seventy-fifth year.—M. T. (D. N.) 











The following theatres will not be opened in Italy this winter :— 
the Teatro Sociale, Mantua: the Teatro della Fenice, Venice ; the 
Teatro Carlo Felice, Genoa; the Teatro Communale, Parma; and 
the Teatro Vittorio Emmanuele, Rimini. 
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FOREIGN BUDGET. 
(From Correspondents.) 

Rome.—Maurice Strakosch has issued his prospectus for the 
coming season at the Teatro Apollo. The operas will be Wagner's 
Lohengrin, Léo Delibes’ Lakmé, Boito’s Mefistofele, Ponchielli’s 
Gioconda, and two others yet to be selected. The ballets will be 
Coppélia and La Source. The sopranos engaged are: Donadio, 
Kupfer (her first appearance in Italy), Turolla, Voenna, and (for a 
few nights in Lent) Maria Durand; the mezzo-sopranos include 
Duvivier (first appearance in Italy), and Oselio ; the tenors, Stagno, 
Engel, and Barbacini ; the baritones, Vaselli, Genovesi, Kiro (first 
appearance in Italy), and Cotogni (the last for a few nights in Lent) ; 
the basses, Maini and Lorrain (first appearance in Italy). The con- 
ductor is Mascheroni. The company is highly approved of. 

Lerpstc.—As a rule, and as is generally known in musical circles 
far and wide, the Gewandhaus Concerts take place on Thursdays, but 
there was no concert either on Thursday the 27th ult., or Thursday 
last, the 4th inst. The next will probably be given in the new 
Gewandhaus.—The Singakademie, under the direction of Richard 
Miiller, have given a performance of Beethoven’s Mount of Olives, and 
Mendelssohn’s Walpurgisnacht. The principal singers were Marie 
Unger-Haupt, E. Hedmont, G. Unger, Max Winkler, and Rob. 
Ravenstein. The men’s chorus was reinforced by the Arion 
Academical Vocal Association.—A few days subsequently, Riedel’s 
Association gave a sacred concert in St Thomas’ Church, when the 
a included J. S. Bach’s Christmas Oratorio, PartI; an 
Andante Pastorale for Organ, ‘‘ Vom Himmel Hoch,” Rust; two 
sacred songs by Wolfgang Franck ; and Johannes Brahms’ Deutsches 
Requiem. The singers were Agnes Beyer, of Dresden; Johanna 
Post, of Frankfort-on-the-Maine ; Trautmann and Franz Kriickl. 

PrestH.—Turolla took part in the first Philharmonic Concert of 
the season, singing Beethoven’s ‘‘Ah; Perfido!” and ‘Batti, 
Batti,” Zerlina’s first air in Don Juan.—The Kransevics String- 
Quartet, which has for a whole year been silent, owing to the 
secession of its violoncellist, Herr Ruhoff, has, in Herr Rosé, the 
new violoncellist at the Operahouse, found an admirable substitute 
for the secessionist. At the last concert given by the re-constituted 
Quartet, the programme contained, among other things, Schumann’s 
Pianoforte Quintet, Deutsch being the pianist. 

FRANKFORT-ON-THE-MAINE. —The first concert of the Riihl Asso- 
ciation, under the direction of B. Scholz, went off in a satisfactory 
manner. The works performed were J. S, Bach’s ‘‘ Magnificat ” 
and the Deutsches Requiem of Johannes Brahms. 

KoyiGsBerG.—The Musical Academy, under the direction of 
Schwalm, lately gave a performance of Arnold Krug’s Sigurd, for 
vocal solos, chorus, and orchestra. Perron, from Leipsic, was the 
leading singer. 

CasseEL.—The first, this season, of the Subscription Concerts given 
by the Band of the Theatre Royal, went off well. The soloists 
engaged were Montigny-Rémaury and Naumann-Gungl. The 
orchestral pieces consisted of Wagner's ‘‘ Faust Overture,” F. 
Weingartner’s ‘‘ Serenade for String-Band,” and Beethoven’s 
Symphony in A major. 

KérnEn.—In honour of the approaching bicentenary of J. 8. 
Bach’s birth, it has been resolved to erect a monument to the 
great master here, where he for several years officiated as Capell- 
meister, An open space at the extremity of the Schulstrasse has 
been selected as the site of the Monument, the colossal bust for 
which will be executed by Herr Pohlmann, of Berlin. 

St PeTersBuRGH.—Ponchielli’s opera, J Lituani, here called 

Aldona, has been produced. On the first night, four pieces were 
encored : the prayer in the prologue, the romance for baritone, the 
final trio, and the duet for tenor and soprano. The cast included 
Mdme Marie Durand, Marconi, Cotogni, and Uetam. Bevignani 
conducted. 
_ Mavrip.—Fidés-Devries has achieved a genuine success as Ophelia 
in Ambroise Thomas's Hamlet, produced at the Teatro Real. 
Mariani was the Queen ; Battistini, Hamlet; and Silvestri, the 
King. Pomé was conductor. 

New Yorx.—Great enthusiasm was manifested at the performance 
on the twenty-fifth anniversary of Mdme Adelina Patti's début as a 
lyric artist. On leaving the theatre after singing in the opera— 
Marta—she found a carriage with six white horses waiting at the 
stage-door, and was conveyed in it, amid an immense crowd, to her 
hotel, all the road from the theatre being illuminated. She was 
afterwards serenaded before her windows, and then with a grand 
pry, a of fireworks, (The ‘ Diva” was much surprised; the 
‘* Colonel,” not at all.) 

Derrorr, Micu., U.S.A.—In reference to the notice in the London 
Musical World about the “ Schumann Society,” it may be mentioned 





that 7 last season the Society also performed Mr C. Oberthiir’s 
chorus, ‘‘ Breezes of Evening,” with so much success that they have 
requested its author to write a choral work expressly for the 
Society, to be performed in the course of next season ; for which, 
also, Mr C. Oberthiir’s overture, Riibezah/, has been selected, as well 
as his orchestral Prelude, ‘‘ Shakespeare,’ dedicated to Her Imperial 
Highness t!:e Crown Princess of Germany. Mr C. V. Slocum, 
the solo tenor of the Schumann Society, sang, last season, Mr 
Oberthiir’s song, ‘‘A Soldier’s Talisman,” repeatedly, and was 
invariably encored. The conductor, Mr Zielinski, has scored this 
song effectively for orchestra. It is published in England by the 
firm of Novello, Ewer & Co. 





SONNETS TO MADAME MARIE ROZE. 
(From the “ Glasgow Times,” 29th Nov., 1884). 
% 

Now when bright birds, with music in each heart, 
-Fly to their far-off dreamlands from our shore, 

Thon, with the inspiration of thine art, 
Queen of immortal melody! once more 
Dost glide like sunrise to the city’s gloom, 

To touch with sweetness as of that fair Land, 
Whence first all streams of music from one hand 
Divinely came, the listening hearts of men, 
With deeper strains than thro’ the vernal bloom 
The bird of evening from the shadowy glen 

Pours tremulously glad: the subject soul, 
That dreams alone of beauty and of thee, 

Is thrilled, while heavenly sounds arise and roll 
Like showers of sunshine o’er a Summer sea! 

Il, 

Now with thy purity of voice alone 
Dost thou exalt and glorify the mind 

Of him who feels thy spell. Upon the throne 
Of Tragedy thy genius, unconfined, 

Hath set thee wondrously ; while crowds below 
Pour to thine ears the passion of their praise. 

Fame is with thee where’er thy footsteps go; 
Anticipation fondly hears thy lays. 

And when thy song, like some ethereal stream— 
Now glad with rapturous joy’s effulgent ray, 

Now sweetly sad as twilight when the dream 
Of heavenly sunset wanes—has died away, 

In Memory’s soul thy glowing raptures rise, 
Like beauteous rainbows in the silent skies ! 

Maidenkirk, Nov,, 1884. 





Davip R, WILLIAMSON. 








THE LATE MR CHAS. J. ROWE. 
(To the Editor of the ‘‘ Musical World.” ) 


Dear Srr,—Mr Chas. J. Rowe, the writer of the words to many 
drawing-room ballads, &c., has died suddenly, leaving a widow and 
twelve children unprovided for. . If you would kindly call attention 
to the case in your widely-read paper, some of the many amateurs 
and artists who have sung Mr Rowe’s verses might feel inclined to 
assist the family.—I am, faithfully yours, 

Pavut Rrmpavit, Hon. Sec. 

100, Adelaide Road, N.W. 

P.S.—Mr Frank Chappell has kindly consented to act as hon. 
treasurer, and donations will be received by Messrs Arthur Chappell 
and Stanley Lucas. 








The Browning Society determined to give a performance of Mr 
Browning’s Jn a Balcony at their fourth entertainment in Prince’s 
Hall, yesterday evening, too late for notice in our present impres- 
siow. This powerful dramatic sketch, in which only three characters 
appear, has, we believe, never hitherto been publicly acted. Some 
time since Mrs Kendal had an intention of playing the part of the 
Queen, whose position, as we have already remarked, offers a 
certain resemblance to that of the Countess in 7’he Ladies’ Battle, 
which was played by that actress with admirable tact. In both 
instances the pathos of the situation arises from the discovery of the 
lady that she has been supplanted by a younger rival in the heart of 
the man she loves. In Mr Browning’s poem the sombre cast of the 
later passages would of course make far more serious demands upon 
the powers of an actress. The part indeed affords a happy occasion 
for the display of subtle emotions ; though whether the little drama 
is not too slight in story, and too subtle in dialogue for the stage, 
may well be doubted.—M. T. 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-SEVENTH SEASON, 1884-85. 


DrrzcTor—Mr 8. ARTHUR OHAPPELL. 
THE THIRTEENTH CONCERT OF THE 


WILL TAKE PLACE ON 
MONDAY EVENING NEXT, DECEMBER 8, 1884, 
To commence at Eight o’clock precisely, 
Programme, 

Part I.—Quartet,in E flat (posthumous), for two violins, viola, and violon- 
cello (Mendelssohn)—Mdme Norman-Néruda, MM. L. Ries, Hollander, and 
Piatti; Song, ‘‘Mignon’s Lied” (Liszt)—-Mdme Sophie Léwe; Sonata, in E 
minor, Op. 90, for pianoforte alone (Beethoven )—Mr Charles Hallé. 

Part II.—Trio, in C major, Op. 87, for pianoforte, violin, and violoncello 
(Brahms)—Mr Oharles Hallé, Mdme Norman-Néruda, and Signor Piatti; Songs, 
“In a distant land” (Taubert), and ‘‘Hark, hark! the lark” (Schubert)— 
Mdme Sophie Léwe; Sonata in A minor, Op. 23, for cca, and violin (Beet- 
hoven)—Mr Charles Halle and Mdme Norman-Néruda. 

Accompanist—Signor RoMILI. 


THIS (SATURDAY) AFTERNOON, DECEMBER 6, 1884, 
To commence at Three o’clock precisely. 
Programme, 

Quartet, in D major, No. 10, for two’ violins, viola, and violoncello (Mozart) 
—Mdme Norman-Néruda, MM. L. Ries, Hollander, and Piatti; Recit., ‘‘ Deeper 
and deeper still,” and Air, ‘‘ Waft her, angels” (Handel)—Mr Maas ; Novellette, 
in D, Caprice, by Paganini (Schumann), and Scherzo, in D minor (Clara Schu- 
mann), for pianoforte alone—Mdlle Marie Fromm; Adagio, for violin, with 
pianoforte accompaniment (Mozart)—Mdme Norman-Néruda ; Song, ‘‘ Dalla sua 
pace” (Mozart)—Mr Maas; Trio, in D minor, Op. 49, for pianoforte, violin, and 
Matec A caper tie Marie Fromm, Mdme Norman-Néruda, and 

ignor Piatti. 





SEASON 





Accompanist—Mr ZERBINI. 
Ubi ? 
A Louer a Bail 
HER MAJESTY’S THEATRE 
a@ Londres 
Cette magnifique salle d’opéra, située dans un des plus 


beaux quartiers de Londres, est 4 louer.—S'adresser: 4 M. 
Marsh, 4, Pall Mall East, Londres (Angleterre). 


abi ? 


——o-— — 


BALFE. 

The Queen has been graciously pleased, upon the recommenda- 
tion of the Premier, to grant a pension of £80 a year to the 
widow of Michael William Balfe, as a mark of recognition of the 
musical distinction of her late husband. 























Mavricz Strakoscu has secured the tenor, Engel, for the 
Teatro Apollo, Rome, next season. 

Govnop is said to be engaged on two new works; an operetta, 
Teneo Lupum Auribus ; and a ballet, 7ityre, Tu patule. 

WeBEnr’s opera, Sy/vana, will be performed at the Stadttheater, 
Hamburgh, on New Year's Day. 


Arter fulfilling her existing Russian engagements, Pauline 
Lucca will, it is said, sing at the Symphonic Concerts in Moscow 
and St Petersburgh. 

Ea Nevapa reached New York on the 16th ult. She made 


her first appearance at the Academy of Music in La Sonnambula, 
and met with a warm reception. 


Tue Felix-Mendelssohn-Bartholdy Exhibition for composition 
has been awarded this year to Max Fuchat, of Breslau, formerly 
student at the Royal Academical High School, Berlin, and that 
for practical musicians to Carl Grothe, a blind organist. 


Mdme Patti’s business agent is at present a Sig. Lavelli; so we 
may presume that her old and long associated agent, Sig. Franchi, 
has resigned his position. 











DEATH. 
On November 17, CHARLIE WELLS INGRAM, elder son of GEORGE 
WELts IneRaM, of Solihull, Warwickshire. 








To ADVERTISERS.— The Office of the Musical WoRLDis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 

Thursday. Payment on delivery. 
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The Musical World. 


There is no foundation whatever for the rumour to 
which a good many journals have given currency, that on 
entering upon the 50th year of its existence—March, 1885 
—the MusICAL WoRLD will cease to appear. No such 
idea has been, or is likely to be, entertained by the 
Publishers. 

W. Duncan Davison & Co. 

244, Regent Street, 

December 6th, 1884. 








MUSIC IN PARIS. 


The question as to who was to succeed M. Vaucorbeil at the 
Grand Opera is at length settled, MM. Ritt and Gailhard being 
appointed joint managers, as it was stated in last week’s Scraps 
that they probably would be. Whether they are to be congratu- 
lated or not on their appointment is a question not to be answered 
off-hand, for the “ first lyric theatre in the world ” has, for some 
time past, been aught but an El Dorado, as is sufficiently proved 
by the following statistical return published in the Ménestrel, and 
furnished by M. Carvalho—who was himself a candidate for the 
vacant management—to M. Falliéres, the Minister of Fine Arts:— 

In 1875, thanks to the eagerness of the public to see that nine- 
days’ wonder, M. Garnier’s grand staircase, the receipts amounted 
to 4,304,958 francs. The expenditure was 3,653,394 francs, which 
left a clear profit of 651,564 francs, or an average of 18,737 
francs a playing night.—In 1876, the receipts were 4,251,651 
francs, and the expenses 3,903,036 francs. But to these receipts a 
Bal Masqué contributed 88,010 francs. The average for each 
performance was 17,273 francs and a few centimes.—In 1877 the 
receipts began to fall off very considerably. They were 4,145,348 
francs, while the expenses were 3,903,136 francs, leaving a profit 
of 242,312 francs. But to attain this profit four Bals Masqués, 
which brought in 330,589 frances, had to be given, and the average 
amount taken a night was only 15,758 francs.—In 1878, the year 
of the International Exhibition, the receipts rose to 4,583,505 
francs, and the expenses to 4,388,943 francs, leaving 
a profit of 195,562 francs. But four Bals Masqués 
brought in 255,000 francs, on which there was a profit of 155,000 
francs, so that the performances themselves yielded only 39,562 
francs.—For 1879, when the Opera was in turn under two 
managers. M. Halanzier being succeeded by M. Vaucorbeil, it is 
impossible to furnish an exact return.—In 1880 the receipts were 
4,102,287 frances, including 187,953 francs for four Bals Masqués, 
the profit being only 15,211 francs.—In 1881, things looked some- 
what brighter. The receipts were 4,221,783 francs, and the 
expenses 4,055,182 francs, which left a profit of 166,601 francs, 
but the Bals Masqués brought in 207,379 francs.— With 1882 the 
deficit began. The receipts were 4,106,599 francs, and the ex- 
penses 4,237,497 francs. The loss was 130,895 francs, notwith- 
standing that the Bals Masqués, though falling off, yielded 
190,042 francs.—In 1883, the receipts were 3,913,166 francs, and 
the expenses 4,017,218 francs, the loss being 104,167 francs, 
though the Bals Masqués yielded as much as 157,000 francs. To 
the above loss must be added 64,990 francs, expended in getting 
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up La Farandole.—For the present year, which is not 
the ‘agg mynd exceeds 400,000 lan: Sie tls 

The above figures exhibit a somewhat gloomy state of things. 
But MM. Ritt and Gailhard appear Salle cenctved to prove that 
there is a silver lining to every cloud, and, as a first step towards 
doing so, have made up their minds to introduce various reforms 
and changes in the vast establishment they now direct. One of 
these reforms, a diminution in the salaries of the leading singers, 
has, it is said, already given rise to a spirit of opposition among 
those whom it would affect. Mdme Krauss and M. Lasalle have, 
indeed, given formal notice that they will not consent to any 
measure of the kind, as far as it affects them. What course 
MM. Ritt and Gailhard will take remains to be seen. One thing, 
however, admits of no dispute: their position, owing to the 
peculiar regulations under which they entered on the management, 
is no easy one. The death of a manager of the Opera does 
not cancel any of the engagements existing at the time of his 
decease, This rule is intended to preserve the Opera from the 
possibility of suddenly losing some of the most eminent members, 
perhaps, in the company. The manager may, with the consent 
of any artist, terminate the latter’s engagement ; but, if he still 
retain him or her, he is bound to make no diminution whatever 
in the artist's salary. This is a point which will probably prove a 
source of considerable trouble. 

One of the causes why the repertory can at present be so little 
varied is that the warehouse for storing the scenery not actually 
in use is situated a considerable distance from the Opera itself. 
MM. Ritt and Gailhard will surmount this difficulty by erecting 
a spacious scene-dock at the back of the stage which will be 
shortened for the purpose. ‘Then again they propose stopping 
the present lavish consumption of gas; cutting down the rights 
of authors and composers; and producing no new work during 
their first year of management. May these and other projected 
reforms turn out successfully, and extricate the Grand Opera from 
the unsatisfactory condition to which it has been reduced ! 

At the Opéra-Comique, Mdlle d’Adler is still singing in 
Ambroise Thomas’ Mignon, but will shortly sustain the part 
created by Mdile Van Zandt in Lakmé.—M. Ch. Lecocq has been 
commissioned by M. Carvalho to set a libretto founded by its 
authors, MM. Albert Millaud and Gaston Jollivet, on a piece of 
theirs entitled Plutus, and successfully produced, some years ago, 
at the Théatre du Vaudeville. 

Mdme Sembrich has concluded her engagement at the Théatre- 
Italien. For her last appearance she selected the character of 
Violetta in La Traviata, She was enthusiastically applauded. 
She is said to have been studying lately, under the respective 
composers, Mignon, Faust, and Lakmé. 

The programme of one of the recent Concerts Modernes con- 
tained a novelty in the shape of a Symphonie-Cantata, Ariane, by 
M. Alexandre Guilmant, the eminent organist, who himself 
conducted. Mdlle Anna Soubre and M. Mazalbert were the solo 
vocalists, The new work was not received unfavourably. At the 
~~ concert, Mdme Jaell played M. Camille Saint-Saéns’ Concerto 
in G minor. 


aoe Qanme 


CONCERTS, 

_Mbtte CLoritpe KLEEBERG gave a recital of compositions for the 
pianoforte by Bach, Handel, Beethoven, Mendelssohn, Schumann, 
Chopin, Liszt, &c., at Prince’s Hall, Piccadilly, on Wednesday 
afternoon. A very large audience testified their satisfaction with 
the young and talented artist, who entirely merited the enthusiastic 
applause that greeted her at the end of her performance, 

Tue Blackheath Conservatoire of Music held their second concert 
this season on Monday evening, Dec. Ist, in the Rink Concert Hall, 
Blackheath. A numerous ondlinss assembled, and were evidently 
much pleased with all they heard, indeed, how could they be other- 
wise than pleased, when, Coline their own excellent choral society, 
such popular artists as Mdme Minnie Hauk, Mr Edward Lloyd, and 
Mr Lewis Thomas sang, aided by Mr J. T. Carrodus as violinist, Mr 
Joseph Norman as violoncellist, and Mr Aguilar as pianist. The 
choral society’s contributions were ‘‘ The Song of the Vikings ” (Eaton 
Faning), “The three fishers” (Macfarren), ‘‘Lovely Spring” 
(Aguilar), Caldicott’s humorous part song, ‘Humpty Dumpty,” 
Henry Smart’s ‘*Good night, thou glorious sun,” and Schumann’s 

Gipsy _life.” Mdme Minnie Hauk gave in perfection, ‘‘ Elsa’s 
Dream,” from Lohengrin (recalled), ‘‘ La Styrienne ” from Ambroise 
Thomas's Mignon (encored), a Lied by Schubert, and the 








‘* Habanera” from Bizet’s Carmen in her most winning manner. 
Mr Edward Lloyd was in excellent voice, rendering ‘‘The maid of 
the mill,” by Hamilton Aidé (encored), and cM Queen,” by 
Blumenthal, in his well-known refined manner. Mr Lewis Thomas, 
a great favourite with everyone, whenever and wherever he appears, 
sang Handel’s ‘‘ Honour and arms,” and subsequently Rossini’s 

‘Largo al factotum,” both, though different in style, splendidly, 
making us regret we do not hear him oftener. The instru- 
mental performances were excellent, Mr Carrodus astoundin, 
his hearers with the marvellous facility with which he conquere 
the difficulty of Ernst’s ‘‘ Rondo Papageno,” and De Beriot’s 
‘*Tremolo,” and the artistic way in which, in conjunction with Mr 
Norman and the composer, he assisted Mr Aguilar in his very 
clever trio for pianoforte, violin, and violoncello. Besides his part 
in the trio, Mr Aguilar played Chopin’s scherzo in D flat, for piano- 
forte alone, which pleased everybody. Mr H. R. A. Robinson and 
Mr E. Kiver, accompanied the songs admirably. 

_Hicusury Puituarmonic Sociery.—A healthy sign of the 
times, from a musical point of view, is the steady growth of our 
suburban musical societies ; foremost amongst these is the Highbury 
Philharmonic Society, whose first concert this season was given on 
Monday, Dec. Ist. Notwithstanding the inclement weather, a very 
full audience assembled in the Highbury Atheneum. The first part 
of the programme was devoted to Rossini’s Stabat Mater, which was 
performed in a very praiseworthy manner. A feature of interest 
was the initial performance in London of C. Harford Lloyd’s 
Worcester festival cantata, Hero and Leander. The composer came 
to London on purpose to conduct his work in person, and received a 
hearty welcome before, and an ovation after, the performance. Mr 
Lloyd’s cantata displays throughout musicianly writing, the 
sympathetic melodies and sad interest attached to the vocal parts, 
being in strong contrast with the choral. The effect of the work is 
enhanced by orchestral instrumentation of an original kind, and of 
the most legitimate order. Although the performance was not with- 
out fault, still it was a very satisfactory ‘all round” rendering. 
The solo artists, Mdmes Agnes Larkcom, and Clara Myers, Messrs 
Chilley and Bridson, as well as the band and chorus, acquitted 
themselves admirably. The concert concluded with Nicolai’s 
overture to the Merry Wives of Windsor. The society have an 
efficient conductor in Dr Bridge, and, altogether, the members and 
subscribers may be congratulated on the beginning of another, to all 
appearances, sucessful season.—W. A. J. 

Tue London Conservatoire of Music, under its enterprising 
Principal, Mr Lansdowne Cottell, is now one of the most flourishin 
institutions in the metropolis. Ata concert given in the new an 
handsome building, Porchester Square, Bayswater, on Tuesday 
evening, Nov. 25th, a large and fashionable audience listened with 
interest to the vocal and instrumental performances of some of the 
advanced pupils, and were evidently satisfied with the progress 
made since their last public exhibition. Among those who especially 
distinguished themselves were Miss Lulman (by the bye, this young 
lady made her first appearance in public on the occasion), whose fine 
soprano voice was noticeable in an ‘‘ Echo Song” ; Miss E. Arnold 
(another first appearance), who, after further study, will assuredly 
make her mark ; Mr Frederick Wood, who sang Pinsuti’s ‘‘ Smile 
and let me live” so well that he was called upon to repeat it ; Miss 
Alice Rees, who gave Tito Mattei’s romance, ‘‘ Thou wilt return no 
more,” with genuine expression; and Miss Spraye, who rendered 
Tosti’s ‘‘ For ever and for ever” with evident enthusiasm. Several 
other students ‘‘exhibited” who evidently possessed talent in embryo, 
but want of space prevents our recording more than their names, 
viz., Misses Hyde, Perkins, Bunbury, Conyingham, Keene, 
Watson, and Gray, Messrs Carleton, Range, Sumpter, and Althaus. 
The concert received additional attraction from Mr Charles Ober- 
thiir’s fine performance of his own admired Fantasia for the Harp on 
Flotow’s Martha, in which the pathetic air, ‘‘The Last Rose of 
Summer,” is effectively introduced (unanimously encored), and the 
dramatic style in which Mdme Adelina Hirlemann rendered the 
scena and aria from La Traviata, ‘ Ah fors’ e lui” (encored). Both 
Mdme Hirlemann and Mr Oberthiir are professors at the Institute. 
The conductors were Mr Walter Wesche and Mr Lansdowne 
Cottell. After the concert there was a ‘‘dance” for the pupils and 
their friends, which finished the evening most pleasantly. 

Mr W. A. Barrett, Mus. B. Oxon, gave a concert-lecture on 
‘« Balfe, his Life and Works,” at the Bow and Bromley Institute on 
Monday, Dec. 1. The musical illustrations of the lecture were 
rendered by Miss Julia Jones, Messrs A. Laurence Fryer, W. H. 
Brereton, Burnham W. Horner, and the lecturer. Mr Barrett is the 
author of the latest biography of the popular composer, and his 
lecture, our readers may be assured, was highly interesting and ex- 
ceedingly well delivered. The musical illustrations were 7 
successful, Compositions by Balfe, dating from his early yout 
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(‘‘The Lover’s Mistake,” composed in 1817) down to his last opera 
(The Talisman, 1869) and his last cavatina (‘‘Come to the Myrtle 
Grove,” 1870), were listened to with earnest attention, and applauded 
to.the echo by a thorough English audience. [It is agreeable to learn 
that the Queen has granted a pension of £80 a year to the widow of 
Balfe, as a mark of recognition of the musical distinction of her late 
husband. ] 

Mr A. Burvyett, the well-known violinist, and Mr Ridley 
Prentice, the accomplished pianist, gave a concert, ‘‘ en commandité,” 
at Steinway Hall, on Saturday evening, Nov. 29th. The artists 
who assisted them were Miss Hilda Wilson (vocalist), Mr Ellis 
Roberts (viola), Mr W. E. Whitehouse (violoncello), and Mr C. 
White (contra bass). The programme was highly interesting, not 
only on account of the beauty of the opening piece—Beethoven’s 
‘* Serenade Trio,” for violin, viola, and violoncello, finely played by 
Messrs Burnett, Roberts, and Whitehouse—but for a novelty in the 
shape of a new Quartet (in A minor), for pianoforte, violin, and 
violoncello, composed by Miss Rosalind F. Ellicott, daughter of the 
esteemed Bishop of Gloucester, the performers being Mr Ridley 
Prentice and his coadjutors before named. The Quartet is the work 
of an accomplished amateur. The opening movement (allegro 
moderato) is very effective, and the slow movement, which follows, 
essentially tender and expressive. The scherzo, with its characteristic 
trio, is a worthy companion to the previous movements, and is in 
happy contrast to the very spirited allegro which bry © the 
work to a conclusion. The Quartet was received with great favour, 
the players being heartily applauded after each movement. Another 
feature in the programme was a Quintet (in G minor), for pianoforte, 
violin, viola, violoncello, and contra bass, by Sir G. A. Macfarren— 
a most attractive composition, with a fine opening movement 
(allegro), a charming barcarole, followed by a gay bolero, and 
finishing triumphantly with a very brilliant allegro assai. 
Each instrument is heavily taxed, especially the contra basso ; but 
the performers evidently entered heart and soul into their task, and 
acquitted themselves accordingly. A Rondo in B minor (Schubert’s 
Op. 70), for pianoforte and violin, opened the second part of the 
concert, and was thoroughly enjoyed. Miss Hilda Wilson’s contri- 
butions were a song from Handel's Solomon and Lieder by Jensen 
and Schubert, all well suited to her fine voice. Mr Ernest Kiver 
accompanied. 

a Sa 


PROVINCIAL. 

EpinBurGH.—OrGAN Recrtat.—Sir Herbert Oakeley’s organ per- 
formance on Thursday afternoon, Nov. 27th, was given to a crowded 
audience, including a large attendance of students. The performance 
was most thoroughly appreciated. The full power of the instrument 
was brought out in Mozart’s ‘‘Gloria,” while the soft stops intro- 
duced in Henselt’s ‘‘ Ave Maria” were listened to in almost breathless 
silence. Amongst the general company present were the Lord 
Provost, Sir George Harrison, Lady and Miss Halkett, Lady and 
Miss Oswald, and many other distinguished persons. The following 
was the programme :— 

Overture, Ottone (Handel) ; Benedictus and Gloria, Mass in C (Mozart) ; 

Adagio Sostenuto Allegretto, Sonata, known as the “ Moonlight,” Op. 27 
(Beethoven); Etude, ‘‘ Ave Maria” (Henselt); Gavotte and Musette, 
Violoncello Sonata, No. 6 (Bach); Firale (Allegro Maestoso), ‘‘ Scotch” 
Symphony, No. 3 (Mendelssohn), 
The first full practice meeting of the University Musical Society 
was held on Friday afternoon, Nov. 2lst, at which Sir Herbert 
Oakeley, the president, made a few preliminary remarks, After 
stating that this was the eighteenth year of the Society's existence, 
and that the annual concert of the Society was to be held on March 
20th next—a week later than usual—he referred to the important 
part taken by the Society in the tercentenary celebrations and the 
excellent manner in which the members acquitted themselves on 
that occasion. He quoted from a letter which Sir Frederick 
Ouseley, Professor of Music at Oxford, wrote to Sir Alexander 
Grant, in which he said, referring particularly to that concert— 
“ The evident zeal displayed by them, and the accuracy and _hearti- 
ness of their performance, were most delightful to witness.” 
Further, Sir Herbert repudiated an assertion, or aspersion, made in 
a German newspaper that the students of Edinburgh had “no 
students’ song.” The annual financial statement was read by Mr 
T. Hyslop, by which it appeared that the balance in hand was over 
£67. Among the new ottice-bearers the names of Sir Frederick 
Ouseley was mentioned as an honorary vice-president, and of several 
leading members of the Amateur Orchestral Society as honorary 
members, also that of Mr G. Gordon as hon. secretary. 

MANCHESTER. —The audience at the Gentlemen’s Concert Hall on 
Monday evening, Nov. 24th, was very large, and the programme 
presented several features of interest, Hadyn’s Symphony, No. 30, 





in A, which was given for the first time, was excellently played, as 
was also Mendelssohn’s overture to Ruy Blas. The pianist for the 
evening was Malle Clotilde Kleeberg, who made her first appearance 
in Manchester on this occasion. Her playing—says The Evening 
Mail—is that of a thorough artist, being marked by crispness and 
firmness of touch, brilliancy of execution, taste, and judgment. She 
fully merited the warm applause which she received, especially in 
the concerto. The vocalist was Mr James Sauvage. His rendering 
of Handel’s great song, ‘‘ Revenge, Timotheous cries,” was excellent 
in every way. Mr Hallé conducted.—The members of the 
Manchester Athenzxum Musical Society ere the same evening the 
first concert of the present season. The concert began with Dr 
Hiles’s new operetta, War in the Household, which was ably per- 
formed. Then followed a number of part-songs, in which the 
members repeated their old successes, and, subsequently, Mr. C. H. 
Lloyd’s cantata, Hero and Leander; which had not previously been 
heard in Manchester, 

Eweti.—A successful concert was given at the Lecture Hall on 
Tuesday evening, Nov. 25th, when a numerous audience assembled. 
The vocalists, Miss Margaret Hoare, Miss Jeanie Rosse, Mr Orlando 
Harley, and Mr Pelham Rooff, were all well received, and were 
called upon to repeat several of their songs. Miss Kate Chaplin 
played with effect two violin solos, ‘‘ Le Tremolo,” by De Beriot, 
and a Fantasia on J/ Trovatore, by Léonard. Miss Nellie Chaplin 
also played, with Mr George Gear, Osborne and De Beriot’s fantasia 
for violin and pianoforte on Les Huguenots and Raff's ‘‘ Tarentelle,’ 
for the same instruments, both duets being received with great 
favour. 

Ma.vern.—On Saturday, Nov. 29th, two concerts, promoted by 
Messrs Haynes & Co., and under the immediate management of Mr 
W. Elzy, were given in the large room of the Imperial Hotel, 
the artists being Miss Anna Williams and Miss Ada Patterson, 
Mdme Patey, Mr Sidney Tower, Mr Franklin Clive, and Signor 
Tito Mattei (pianist). The afternoon concert was supported ina 
manner that must have been gratifying to Messrs Haynes & Co., 
who, in the face of many difficulties, have laboured zealously to 
foster and promote in the town a love for high-class music. The 
programme was a long and brilliant one. It commenced with 
Randegger’s popular trio, ‘‘I Naviganti” (‘‘ The Mariners”), 
capitally sung by Miss Ada Patterson, Mr Tower, and Mr Clive. 
Mdme Patey was accorded an enthusiastic encore for her rendering 
of ‘‘A Winter Story ” (Watson) ; and the first part concluded with 
the duet, ‘‘As it fell upon a day,” charmingly sung by Miss 
Williams and Mdme Patey. Signor Tito Mattei’s pianoforte solos— 
a ‘‘ Mélodie,” ‘‘ Féte Champétre,” and a “ Waltz-Galop de Concert” 
of his own composition—were much admired and heartily applauded. 
An equally attractive programme was arranged for the evening. 
A new song by Sir Arthur Sullivan, ‘‘A Shadow,” gave Mdme 
Patey an opportunity of displaying her wonderful powers to the 
greatest advantage, and she was rewarded with quite a furore of 
applause. Signor Tito Mattei’s ‘‘ Espoir” (mélodie variée) and his 
‘“‘Chit-chat” delighted every one, and both ‘morning and evening 
concerts gave perfect satisfaction. 


Taunton.—The second concert of the year in connection with the 
Taunton Philharmonic Association was given at the London Hotel 
Assembly Rooms on Thursday evening, Nov. 27. The programme 
consisted of a miscellaneous selection of vocal and instrumental 
music and Handel’s ode, Alexander’s Feast, one of the works chosen 
for performance by the Western Counties’ Musical Association, with 
which the Philharmonic is affiliated. The concert opened with 
Sterndale Bennett’s Overture to Lord Byron's Parisina by the 
orchestra. Miss Walker and Miss Dudeney then sang Mozart’s 
vocal duet, ‘‘Ah, Perdona,” from La Clemenza di Tito, and Mr 
Browning Ridley an air by Gounod (‘‘ The King of love my Shepherd 
is”). The chorus, aided by a contingent of the W.C.M.A., from 
Wellington, then sang Macfarren’s part-song, ‘‘A maiden I love 
dearly.” Miss Walker's rendering of the air from St Paul, ‘‘ But 
the Lord is mindful of His own,” was a feature in the concert. 
Another part-song, ‘‘ Sweet stream that winds ” (Sterndale Bennett), 
was given by the chorus, and then Mr Browning Ridley sang 
the air, ‘‘ Lord God of Abraham,” from Mendelssohn’s Elijah. A 
vocal trio by Miss Walker and the Misses Dudeney, ‘*To a 
nightingale at mid-day,” intervened between this and the concluding 
number of the first part, Macfarren’s Overture to Don Quixote. The 
piece de résistance was the ode, Aleaander’s Feast, which occupied the 
whole of the second part of the programme. The solos were 
sustained by Miss Sibly and Miss M. Sibly, Messrs Theo. Taylor, 
W. H. Wake, and Browning Ridley, and the band was led by Mr 
Michael G. Rice, of Torquay. Mr T. J. Dudeney conducted the 
erformance. The thanks of the society are especially due to Miss 
Silby, who acquitted herself to the admiration of the audience. Mr 
Theo, Taylor and Mr Wake also did well, while the chorus showed 
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evidence of careful training on the part of the conductor, who has 
certainly spared no pains to produce the work in a satisfactory 
manner, It is understood that next year the works chosen for per- 
formance are Macfarren’s St John the Baptist, Mendelssohn’s Elijah, 
and Handel’s Samson, 

Exxrrer.——Mr Charles Fowler’s series of pianoforte recitals com- 
menced on Friday (yesterday morning), December 5, assisted by 
Mdlle Adelina Dinelli, who has been engaged for the series. 
The programme was exceedingly interesting. It contained a sonata 
by Mr Fowler for the violin and pianoforte, composed for and dedi- 
cated to his former pupil, Her Imperial Highness the Princess 
William of Baden. Other compositions on the programme, by Mr 
Fowler, were two grand studies for the pianoforte; a Romance and 
‘Tarentelle for the violin solo, played by Mdlle Dinelli ; a Caprice de 
Concert for the pianoforte, &c. Mdlle Dinelli is very young—only 
seventeen—and already —says The Devon County Standard—she is 
taking a prominent position among the leading violinists. Her 
playing at the Victoria Hall, a month or two ago, created a deep 
sensation, not only because of her execution, expression, and cor- 
rectness of intonation, but also because of the fine, rich, and power- 
ful tones she produced, Her violin is a perfect instrument by 
Straduarius. At the Torquay and Paignton concerts Mr Fowler 
will have the assistance of his former pupil, Mrs Mortimer (neé 
Dinah Shapley), who will play Chopin’s Ballade in G minor. Mrs 
Wright and Miss Islip (Mr Fowler’s present pupils) will sing a 
couple of duets, and the former a song with which she had great 
success at Plymouth a week or two ago. Master Crocker, who is 
making rapid strides on the violin under Mr Fowler’s instruction, 
will take the violin part in Beethoven’s sonata in F major. 

Bricuton.—Miss A. M. Draper, an accomplished pianist, gave 
her fifth annual concert on Saturday, November 29th, at the Royal 
Pavilion. The first piece was the allegro from Beethoven’s Sonata 
5 (Op. 24), for pianoforte and violin, played by Miss Draper and Sig. 
Papini. Miss Maud Graves, a very youthful pianist, created an 
excellent impression by her performance of an ‘‘ Idyll” by Raff and 
other pieces. Mdme Klauwell was the vocalist. Among her con- 
tributions was a song, specially composed for her by Miss Draper, 
entitled ‘O love, thou art a tickle thing,” which was very heartily 
encored, The feature of the concert was a MS. Sonata in E flat, by 
Mendelssohn, for clarionet and pianoforte, the executants being Mr 
Lazarus and Miss Draper. This composition—says 7'he Guardian— 


} om for the first time in Brighton, is an effort of the very youthful 


ays of the great composer, but at the same time it is a gem of 
beautiful harmony. The andante movement is exceedingly sweet, 
and forms a fine contrast to the bright and spirited finale. At its 
close both performers were recalled. Miss Emily Slade, another 
juvenile pe ormer, distinguished herself in a ‘‘ Nocturne” and an 
‘‘Ktude” by Chopin. In the second part of the programme one of 
Weber's clarionet solos was rendered with faultless execution and 
genuine expression by Mr Lazarus, for which he received the 
customary recognition. The concert was brought to a conclusion 
with one of the themes of the same composer arranged for two piano- 
fortes, and played by Miss Emily Slade and Miss Draper.--On 
Thursday evening the Dome was crowded, when Mr Kuhe gave his 
grand annual concert. The attraction was the appearance for the 
first time this season of Mdme Albani; the other artists were Miss 
Carlotta Elliot, Mdme Trebelli, Messrs Iver McKay, Clifford Hallé, 
Ernest Birch- (the two last making their first appearances in 
Brighton), and Barrington Foote, vocalists; Mr Carrodus, solo 
violin; Mr W. Ganz and Signor Bisaccia, accompanists ; while Mr 
Kuhe himself contributed pianoforte solos. Mdme Albani met with 
a most flattering reception, and sang with great success the mad 
scene from Donizetti’s Lucia ; “I mourn as a dove,” from Benedict's 
St Peter ; the valse from Gounod’s Romeo et Juliette, and, with Mdme 
Trebelli, ‘‘ Quis est Homo,” from Rossini’s Stabat Mater. The 
audience applauded her most enthusiastically, and when she had 
been thrice recalled after the scene from Lucia, she gave ‘‘ Home, 
Sweet Home.” Mdme Trebelli displayed her artistic powers in 
Bizet’s “‘ Pastorale” and Dessauer’s ‘‘ Le Retour des Promis.” 

Riroy.—A concert was given on Tuesday evening, Dec. 2nd, in 
the spacious rooms of the High School. The first part of the 
programme was devoted to Mr C. Oberthiir’s cantata for ladies 
voices, The Pilgrim Queen, the solos by Misses Fanny Sellers, Dixon, 
A. Imison, and E, Dixon, and the choruses by sixty ladies belonging 
tothe High School. The cantata met with general approbation, and was 
conducted by Mr Bentley, the accompaniments being ably played on 
the pianoforte by Miss Brown, and the harp obbligato accompani- 
ments being by the composer. The second part of the concert 
began with Mr Oberthiir’s concertino for wey and pianoforte, in 
which the composer had the able assistance of Mr Bentley as pianist, 
who afterwards proved himself an excellent violinist by playing 
with the composer, Mr Oberthiir’s duet, ‘‘ La Priere,” for harp an 





violin. Miss F, Sellers greatly pleased by the artistic way in which 
she rendered the aria from Der Freyschiitz, ‘‘ Softly sighs the voice 
of evening,” and afterwards with Miss Dixon, Glover’s duet, ‘‘ I 
heard a voice.” Mr H, Barratt gave ‘‘ The Sailor’s Grave,” by 
Sullivan, with general pathos, and the choir contributed ‘‘ The 
Fisher-wife’s Song ” (Hatton), and a glee, ‘‘ When the dimple water 
slippeth.” Great credit is due to Miss Roser, the respected lady 
principal of thé High School. 
ee 


SATURDAY POPULAR CONCERTS. 

Mr Mackenzie’s Pianoforte Quartet in E flat opened the pro- 
gramme of last Saturday’s concert. A rather scanty gathering 
heard it for the first time at St James’s Hall about a year ago; 
now it was repeated to an audience large even for Saturday after- 
noon, and gained proportionate success, This Quartet is presumably 
an early composition, and, as such, reveals careful study, much fancy 
and feeling, and a vein of agreeable melody. The allegro seems 
to be inspired here and there by reminiscences of Schumann. The 
scherzo and finale are spirited movements, but the adagio, with its 
wild and artless melody, pleases most. The executants were 
Mdme Norman-Néruda, MM. Straus, Piatti, and, at the piano- 
forte, Mr Charles Hallé, his second appearance this season. Mr 
Hallé’s solo consisted of Schumann’s Papillons, which the analytical 
programmist calls “as pretty a company of butterflies as ever flew 
and kissed the flowers.” We might, by continuing the simile, add 
“and bore fertilizing germs, destined, in due season, for wonderful 
growth and development.” The twelve little pieces are, indeed, 
chiefly interesting in that their melodies are faint foresounds of 
much that is precious in Schumann’s music. The pianist, encored, 
substituted the Chopinesque “ Traumeswirren.” Mr Santley was 
again, happily, the vocalist. He gave Mendelssohn’s beautiful 
“Shepherd’s lay,” and the noble song composed by Hatton to 
Herrick’s stirring lines. That Mr Santley was encored goes with- 
out saying (to use what Polonius might well have termed “ a vile 
phrase”),* and “To Anthea” was repeated. Later on came 
Gounod’s “ Au bruit des lourds marteaux,” a composition remark- 
able for naught save being apparently one of Mr Santley’s especial 
favourites. The “good wine” of the concert was kept for the 
last. It was Beethoven’s Quartet in F major, Op. 59, No. 1, and 
the seventh of the seventeen. Mystics who, not without cause, 
attach a certain occult meaning to numbers, and to number seven 
in particular, might be moved to admiration by the coincidence. 
Perhaps there are seven wonders of music; if so, the Quartet in 
F major is assuredly amongst them. It is one of music’s highest 
mountains, with the deepest and most solemn of mountain lakes 
for a mirror. Dimensions, proportions, form, all of it is colossal, 
and to listen is to be lost in the sublime. Those to whom Art is 
more than intellectual pastime ; those to whom the great work is 
known and understood as far as anything so great can be by 
lesser beings, will fully endorse what we have here tried to express. 
Soul-inspiring, salutary, divinely useful, is such music, interpreted, 
too, as on this occasion—not, we trust, the only occasion this 
season. That before long there will be another performance of 
Beethoven’s Seventh Quartet at the Popular Concerts, mu-t be 
the earnest hope of those who listened toit on Saturday afternoon. 

SaGRAMORF. 

Miss Agnes Zimmermann was the pianist at Monday’s Popular 
Concert, playing with her well-known musicianly intelligence 
Chopin’s Impromptu in F sharp major, two Studies by the 
same composer, for pianoforte alone, and, in conjunction with 
Mdme Norman-Néruda, MM. Straus and Piatti, Brahms’ Quartet 
in G minor, Op. 25. The singers were Miss Louise Phillips and 
Mdme Fassett, who repeated T'schaikowsky's duet, “ Morgenroth,’ 
which pleased so much at a former concert, and subsequently gave 
two duets by Rubinstein. 








Mrs Dutton Cook, professor at the Guildhall School of Music, is 
to be married, we are informed, early in January of next year to 
Mr Charles Yates, second son of Mr Edmund Yates, the well-known 
novelist and proprietor of the World. Mrs Dutton Cook will con- 
tinue in the profession in which she has already attained great 
success. 


* Why then use it?—Dr Biivge. 

+ Is‘ Sagramore le Desirous” aware that the performance on Saturday 
was the “22nd at the Popular Concerts” ?—If not, let him consult his 
programme, and twitch up his history— Dr Blinge. 
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THE FRENCH NATIONAL OPERA HOUSE, 


The management of the National Opera has now been definitely 
handed over to M. Ritt and M. Gailhard by the Minister of Fine 
Arts, although the name of the eminent baritone does not appear in 
the official notice of appointment. M. Gailhard will em up his 
professional career as a singer in order to devote himself altogether 
to the duties of his new office. The two managers have already 
entered upon a path of retrenchment and reform, which is looked 
upon as a favourable omen for the future prospects of the Grand 
National Opera, Their first step, however, will probably — 
them into some disfavour with the musical profession, as they inten 
to reduce the commission given to authors and composers from the 
8 per cent. received under the management of M. Vaucorbeil to the 
64 per cent. formerly accorded by M. Halanzier. But this measure 
will last for a time only, and after four years the 8 per cent. 
will be allowed again. The prices of places in the galleries 
are to be lowered, in order to give the poorer classes a 
chance of hearing classical music, and the new managers have asked 
the Municipal Council to help them in arranging for occasional 
— representations. As a set off, however, against the 
owering in price of the cheap places, the boxes and stalls are to be 
charged for at a slightly higher rate than that obtaining at present. 
Another reduction is to be effected in the matter of free passes to 
authors and composers, who are to be allowed tickets for three 
instead of six representations of their pieces. The new managers 
propose to produce the Cid, by Massenet, as soon as possible. The 
present company at the opera is to be retained, at least pending the 
duration of the engagements which had been entered into with M. 
Vaucorbeil. It is proposed to engage, at as early a date as possible, 
M. Faure, Mdme Devries, and M. Gayarré, but these celebrated 
vocalists are now fulfilling engagements in warmer climes, and it is 
doubtful if they will return to Paris before the beginning of next 
season. —T'elegram (C. C.—D. T.). 


—j——_ 


THE SOCIETY OF BRITISH ARTISTS, 
SurFoLK STREET, Patt MALL. 

The visitor who remembers the dull and dingy look these galleries 
used to wear will be surprised and pleased by their present 
appearance. Renovation, like the wand of a magician, has trans- 
formed them into rooms of elegance and comfort. The exhibition, 
opened on Saturday, Nov. 29th, is also better than we remember it 
for many years. The society has been recently strengthened by the 
accession of several artists of eminent ability, and now numbers 
upwards of 80 members. Among the latest elected is Mr J. M. 
Whistler, whose portrait of Mr Louis Huth occupies the post of 
honour at the end of the large room; it is in every respect an 
a and remarkable work. There are so many pictures worth 
noticing that it is difficult to make a selection. Mr Solomon’s (No, 
10) ‘‘Crab Fishermen” should not be overlooked. Mr Aubrey 
Hunt (37) has a capital and striking picture, ‘‘ Rough weather on 
the Lido ;” and Mr Glindour’s (39) ‘‘ Deeds of bygone days” is a 
rare specimen of character and careful finish: his other works 
should be sought out. Mr Gadsby is always successful in his pictures 
of child-life, and his present contributions (Nos. 82 and 354) are 
quite worthy of his reputation. 

In the N. E. room we note Mr Cobbitt’s (99) ‘‘ After the storm,” 
which gives us a little sunshine even in this season of fog. Mr J. R. 
Reid’s slight but powerful work (115) should not be passed over. 
By Mr J. H. S. Mann we have (Nos. 125 and 184) two heads 
characterized by refinement of character. Mr W. T. Muckley’s 
(159) ‘* Night-blowing stocks ” is a marvel of careful execution and 
delicate finish. 

In the large room, the members’ works are seen in their strength, 
the strongest and best being, perhaps, Mr Gordon’s (268) ‘Sophia 
Western ;” the tale is well and pleasantly told, and the treatment is 
original. Mr Caffriri has a place of honour for his *‘ Little Truant ” 
(346) ; it is an admirable work, the out-door effect could scarcely be 
better rendered. In this room Messrs Jacomb Hood, W. Breakspeare, 
Haynes King, Stuart Lloyd, W. L. Picknell, Carlton Smith, and 
many others are seen at their best. We are glad to see Sir J. 
Gilbert representing the honorary members. 

The two end rooms are devoted to water colour drawings.” We 
are glad to find the names of several members of both the R.W.S. 
and R.I. Among the contributions showing the friendly feeling 
which exists between these societies and SBA. the works of 


W.C. T. Dobson, R.A. (652), Walter Langley, RI. (706), and W. L, 
Wyllie, R.I. (448), are especially rosie ‘ ' 

Altogether we recommend anyone wishing to spend a pleasant 
hour or two to pay a visit to the present exhibition of the ob. 


N.Y. 








MUSIC AT FRANKFORT-ON-THE-MAINE, 
( From our own Correspondent. ) 

Mdme Kupfer, of the Imperial Opera at Vienna, appeared this 
week as Sulamith on Sunday, as Aida on Tuesday, and Elsa (Lohen- 
grin) on Thursday. Mdme Kupfer is the possessor of a high soprano 
voice, which, though not particularly strong, she manages with 
judgment, giving due effect to the dramatic scenes. It was noticed 
that she is given to force her voice and to vibrate. These little dis- 
advantages are more than counterbalanced by a distinct pronuncia- 
tion, which is free from affectation. To the accomplishments of a 
singer Mdme Kupfer has the advantage of a very graceful and 

repossessing appearance, and the gift o = dramatic power. 
oe Kupfer looks and acts the parts of happy or unhappy young 
lyric heroines to perfection. This prerogative has proved a great 
charm for an audience, to whom must have appeared visions 


of Aminas, Lucias, Valentinos, Leonoras, Julias, and 
Margharitas, who had passed the middle age and 
acquired a proportionate circumference. The but of 


Mdme Kupfer at the Operahouse was fairly successful ; she was 
admirably assisted by Mdme Luger—Amneris and Ortrud—(who 
took in both parts .the lion’s share of applause) and _Mdlle 
Walter (Queen of Saba). The appearance of these two estimable 
ladies is happily also of the Kupfer pattern. Herr Stritt, who was 
good in voice, is an imposing Assar. Mr Candidus, his superior in 
singing, though not much of an actor, is an acceptable Rhadamés. 
The baritones, Beck (King Salomo—an uninteresting part), Grienauer 
(Telramund), and the basses, Nieringand Baumann, eservea word of 
praise. The orchestra, under Dessoff, interpreted the different 
operas admirably ; the chorus is strong and exact, and the ballet 
pretty. The stage carpenters and costumiers were rather lavish in 
the mise-en-scene of Goldmark’s Queen of Saba, which, in spite 
of all done for it here, has not so many admirers as to make it 
advance to the rank of a stock opera, After a repetition or two, 
it will probably be shelved for the rest of the season. The critic 
of a national (Teutonic) paper wrote: ‘‘ After Goldmark it was 
pleasant to hear the melodies of Verdi.”—The Crown Prince and 
Crown Princess of Denmark, the Prince Sohns-Braunfels, and 
Princess Marie of Saxe-Meiningen are staying at the Hétel de 
Russie; the latter of these illustrious visitors attended with her 
suite the performance of Aida and Lohengrin at the Operahouse. In 
the last-named opera Fraulein Drexel was the representative of Elsa’s 
brother, Gottfried von Brabant. The young lady is no relative of 
your friends, the Drexel brothers, here, nor is she a connection of the 
eminent bankers in America of the same name. Perhaps she was 
leased with the uncommon name, and adopted it for the stage. 
Young ladies are destined to change their names ; artists, likewise, 
find it sometimes opportune to adopt a ‘‘nom de plume, ou nom de 
guerre.” —The talented pianist, Eugéne d’Albert, has given a concert, 
playing Bach, Beethoven, Brahms, and Chopin. The concert was 
not very numerously attended ; of the select few a portion left at 
the end of a couple of hours, proving that even clever pianoforte 
recitals pur et simple that last two hours and a half are an 
‘‘ affliction”? to many concert-goers. Your compatriot, on the 
following day, gave a pianoforte recital at Darmstadt with the same 
programme. 

On Friday, Nov. 28th—the regulation day of penitential prayer— 
the Cecilien Verein, according to ancient custom, give their first 
abonnement concert. The oratorio selected is (first time) Albert 
Becker’s great Mass in B moll, for eight voices, chorus, four soloists, 
orchestra, and organ. The composer, born in 1834 in Guedlinburg, 
first studied theology and then music under Dehn, at Berlin. A 
symphony of his obtained the second prize of the Society of Music 
Friends, at Vienna. Since 1869 he has resided at Berlin, where he 
received the title of Professor. He is Professor of singing at the 
Gymnasium and member of the Academy of Arts. Among his 
compositions may be named a chorus for three female voices, organ 
pieces, and a pianoforte quartet. 

A musical antiquity has been discovered lately, namely, the pro- 
gramme with which Mozart’s enterprising father advertised his son 
and his daughter in the year 1764 at Frankfort. The programme 
introducing the greatest musical genius of his time runs as follows : 
—‘‘ My daughter twelve years old and my son of seven will execute 
the concertos of the greatest masters both on a ‘clavizin’ with and 
without wing, my boy likewise a concerto on the violin. My son 
will cover the finger-board of the piano with a cloth and play upon 
it as if it were not covered. Standing near, or at a distance, he 
will guess any note or any accord sounded on the piano, on a bell, or 
any other instrument. Towards the end he will improvise (play 
fantasias) as long as the audience may desire on the organ or on the 
ey _ His rendering the organ, however, is quite a different thing 
rom his pianoforte play.” F. p. F, 


Frankfort-on-the-Maine, Nov. 27th, 
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EXCERPTS FROM PARKE’S MUSICAL MEMOIRS, 
Excerpt No. 71. 
(Continued from page 757.) 
1820, 


Vauxhall Gardens opened for the season on the 7th of June, with 
a gala of the most superb description. In my oboe concerto I intro- 
duced ‘‘ God save the King,” with variations, which I repeated with 
success every night during that season. After the concert 

dme Sachi, her last season, made her ascent amidst the fireworks. 
This intrepid lady, whilst making a similar ascent at the Tivoli 
Gardens, near Paris, had a foot-slip, which made her fall from the 
rope, and must have proved fatal, had it not been for the presence 
of mind evinced by a party of British officers, who instantly locked 
their arms together and received her on them unhurt. 

Shakspere’s Z'welfth Night was performed for the first time at 
Covent Garden Theatre as an opera on the 8th of November. The 

try of the songs, &c., was taken from the works of the immortal 
ard, and the music was composed and selected from Ravenscroft, 
Winter, Sir John Stevenson, &c., by Bishop. In this piece the prin- 
cipal part of the music was assigned to Miss M. Tree as Viola, and 
Miss Greene as Olivia. The former not only sang with great effect, 
but acted the part admirably ; and her song, ‘‘ Bid me discourse,” 
was unanimously encored. The latter sang the air, ‘“‘ In bowers of 
laurel trimly dight,” with much power and sweetness. This music 
is highly creditable to the taste and judgment of Mr Bishop. 
1821, 

Owing to some derangement in the affairs of the King’s Theatre, 
it did not open till the 10th of March, when Rossini’s new opera, 
called La Gaza Ladra, taken from the Maid and the Magpie, was 
pochemeen for the first time in England. In this opera Mdme 

amporese appeared for the first time since 1817, as Annette. She 
still possessed her former richness of voice, taste, and execution, and 
was greatly applauded. The music is in Rossini’s best style ; it 
abounds in tasteful and original combinations. Signor Spagnoletti 
was leader, and Mr Ayrton stage manager. KRossini’s comic opera, 
Il Turco in Italia, was represented for the first time here on the 19th 
of May, when Mdme Ronzi de Begnis and Sig. de Begnis (from the 
opera in Paris) made their first appearance. The lady is remarkable for 
the delicacy of her voice and her neat execution, and the voice of the 
Signor is (for a bass) pure and flexible ; but neither of them is very 

werful, This was thefirst year of the lease Mr Ebershad taken of the 

ing’s Theatre, during which he displayed great spirit and activity. 
Mr Ayrton, whom he had appointed director, was every way 
qualified for that situation. The latter gentleman was son of the 
late Dr Ayrton, many years master of the young gentlemen of the 
choir of the Chapel Royal at St James’s. I had the pleasure of 
being acquainted with Dr Ayrton, who, when he had composed the 
exercise on which he obtained his degree of Doctor of Music at 
Oxford, invited me and Mr Shaw, the ) hy and a proprietor of 
Drury Lane Theatre, to dine with him, for the purpose of hearing 
his composition in the evening. When the coach stopped at the 
door of the doctor’s new residence in James Street, Westminster, I 
instantly recognized his house as being the large and long shut u 
house which, when I was a child, was said to be haunted, an 
through the iron gates of which I had frequently pressed, and ran 
away terrified, fearing some ghost might follow me. During the 
dinner I related that circumstance, wae the doctor, who was a 
native of Yorkshire, replied ‘‘I have heard the story of the ghost, 
and respect him very much, for it was through his powerful 
influence that I obtained a long lease of this spacious mansion, with 
-— acres of garden ground attached to it, for forty pounds a 
year 

At the oratorio at Drury Lane Theatre, on the 3@th of January, 
Mdme Camporese sang an Italian scena in the first act, which was 
loudly encored. Mrs Salmon gave ‘‘ Sul Margine,” and Mr Braham 
‘‘Luther’s Hymn,” the trumpet accompaniment to which was 
admirably atm by Mr Harper. There are too many Italian airs 
and English ballads in our Lent performances, The divine songs of 
The Messiah should not be blended with opera bravuras or common 
love ditties ‘‘ composed to a mistress’ eyebrow.” The oratorios at 
Covent Garden Theatre commenced on the 9th of March. In the 
first part a new Te Deum of great merit, composed by Romberg, was 

rformed. The performance concluded with an ode, by Bishop, in 

onour of the anniversary of the King’s accession to the throne. 

When I was in Dublin, in 1796, the following instance of English 
eloquence afforded great amusement to the higher orders of Irish 
society, and was related by them as a set-off to Paddy’s blunders :— 

When Lord Fitzgibbon was made Lord Chancellor of Ireland, 
about forty years ago, he gave an order to G—I, the then fashionable 
coachmaker in London, to build his state coach. On the splendid 
carriage being finished, G—1 (who was not very remarkable for the 





elegance of his phraseology) went over to Dublin to deliver it. 
During his short stay in the Irish capital, Lord Fitzgibbon invited 
him to dinner, in the course of which Lady Fitzgibbon, amongst 
other polite attentions, requested G—1l to take wine with her; on 
which the coachmaker replied: ‘I thank your ladyship very much, 
but I never takes no wine not at all at no time, not never, ’till I 
have done my dinner !” 

This speech afterwards obtained for the coachmaker the appella- 
tion of ‘‘ The bundle of negatives.” 

The concert of Ancient Music commenced at Hanover Square, 
Wednesday, the 12th of March, and the Philharmonic concert began 
at the Argyll Rooms on the 15th of February. The Philharmonic 
concert, instituted in the year 1813, is a public subscription concert, 
and consists of a certain number of proprietary members, embracing 
nearly all the superior talent of the metropolis. At its foundation 
it was so arranged that all the members, however high their 
professional rank, should, when not appointed to play quartets, 
quintets, &c. (for concertos were interdicted), descend from their 
stilts and play ripieno parts, thereby forming a combination of 
excellence such as no other concert (since the dissolution of the 
professional concert) could boast. The French horns, bassoons, 
trumpets, and oboes were not admitted as members, but were 
engaged by the season. For what reason that distinction was 
made I cannot divine, unless it proceeded from the idea that in 
paying their foundation subscriptions the professors of those 
flatulent instruments might be too long-winded! This concert is 
held once a fortnight, on the Monday evenings, and its number is 
limited to nine. At first it was purely instrumental; but that sort 
of monotony not satisfying the subscribers, the aid of the most 
accomplished vocalists of both sexes was called in, which, affording 
variety, rendered the performances unique. At this concert the 
new symphonies of the great modern masters are performed in an 
unequalled style of excellence, amongst which are those of Weber, 
Spohr, Cherubini, and Beethoven. The latter composed one 
expressly for this concert, which was replete with science, grandeur, 
and effect ; its performance took up more than an hour! It some- 
times happens that a great composer, like a great beauty, imagines 
others will be pleased with him as long as he is pleased with himself. 

The good louie of The Chances, in which were introduced 
songs, &c., was performed for the first time at Covent Garden 
Theatre on the 18th of March. The drama was admirably arranged 
by Mr Reynolds, who was engaged on a weekly salary for such 
purposes. The music was composed and selected by Bishop. In 
this piece Miss Hallande made her début in the part of the second 
Constantia. She displayed a rich and powerful voice, of extensive 
compass, and was much applauded. 

(To be continued. ) 





AN EASTERN LULLABY. 


And I will shower, 
With angel-power, 
These gems upon thy pillow. 
Winds, music weaving, 
Shall charm the heaving 
Of blue lake’s low-pulsed billow. 


And when sweet Sleep, 
Calm, pure, and deep. 
From thee his spells release, 
Thy dreaming slake, 
And gladly wake 
To life, light, love, and peace. 


J.H. A. Hicks, 


Sweet be thy sleep, 
And I will keep 
Me watching by thy side. 
The Zephyrs calm 
Shall breathe their balm 
As on their course they glide. 


And here are flowers, 
From Indian bowers, 

Fed with the dews of night ; 
Warmed with the ray 
Of Orient day, 

And flushed with rosy light. 














It is said that the late Baron Stieglitz has left Mdme Sophie 
Menter a legacy of six million roubles. 

Heir 1x Neep.—Last Tuesday evening an unusual incident took 
place at the Royalty Theatre, Glasgow, where the Carl Rosa opera 
company are now performing. Mdme Marie Roze was singing in J/ 
T'rovatore, when the tenor, Mr Barton M’Guckin, was su denly 
taken ill, and unable to finish the opera. At this crisis it was feared 
the audience would have to be dismissed ; but a Mr Wilson came 
forward and expressed himself ready to take Mr M’Guckin’s part 
and complete the opera. Mdme Marie Roze, upon being consulted, 
expressed herself willing to accept Mr Wilson’s offer. The opera 
then proceeded amidst the greatest excitement. Mr Wilson acquitted 
himself admirably, and Mdme Marie Roze brought him before the 
curtain at the end of the opera to receive the most deafening 
applause. The physician in attendance states that Mr M’Guckin is 
not dangerously ill.—Scotsman, 
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BERLIN. 
(Correspondence. ) 

Anton Dvorak made his first appearance before the public of this 
capital at the first Extra Concert of the Philharmonic Society, when 
he conducted his ‘‘ Husitska Overture” and Pianoforte Concerto in 
G minor. He met with a most hearty reception. Anna Grosser 
took the pianoforte part in the Concerto. Emil Goetze, the popular 
tenor of Cologne, sang various songs, the accompaniment to the first 
among them, ‘‘ Wie schén ist die Liebe,” from Mozart’s Cost fan 
Tutte, being directed by no less famous an artist than Joseph 
Joachim, who subsequently conducted the Second Part of the Pro- 
gramme, comprising Beethoven’s Overture to Coriolan and Men- 
delssohn’s Symphony in A minor.—Another noteworthy concert of 
recent date was that given by the St Cecilia Association, when 
Anton Rubinstein’s sacred opera or oratorio, Das verlorene Paradies, 
was performed under his own direction. The Philharmonic Orchestra 
accompanied, The audience applauded energetically. 


——Q am 


WAIFS. 

We regret to announce the death of Mr Charlie Wells Ingram, a 
promising young English musician, who, about two years since, went 
to Leipsic to pursue his professional studies at the Conservatorium. 
In consequence of declining health, however, he soon returned to 
England, where he succumbed to that fatal malady, consumption, 
which, at Solihull, Warwickshire, on the 17th ult., took him’ away. 
He was the elder son of Mr George Wells Ingram, who for some 
years undertook important duties in the general management of the 
Birmingham festivals. Mr Charlie Ingram studied the pianoforte 
under that excellent professor, Mr George Russell, of Croydon. He 
was quite an enthusiast in his way, and in consequence of his zeal, 
intelligence and amiable disposition, leaves many friends to deplore 
his loss. 

Max Bruch’s Odysseus has been performed at Reval. 

Kroll’s Theater, Berlin, is now lighted by electricity. 

It is proposed to light the Teatro San Carlo, Naples, by electri- 
city. 

Ciacchi and Raineri are appointed co-managers of the Teatro Solis, 
Montevideo. 

The tenor, Puerari, has cancelled his engagement at the Teatro 
Real, Madrid. 

Marta has met with a favourable reception at the Testvo San 
Carlo, Lisbon. 

The Italian opera season in Malaga was inaugurated on the 28th 
ult, with Zrnani. 

Signora Kottas, Ugolini, and Ibordoni are engaged for the Buen 
Retiro, Barcelona. 

The Cologne Men’s Choral Association will give this month two 
concerts in Berlin. 

The new Conservatory, Strassburg, will be officially opened on the 
5th February next. 

Tamagno, the tenor, will shortly appear in the Prophéte at the 
Teatro Regio, Turin. 

Suppé’s buffo opera, Die Afrikareise, has been produced at the 
German Theatre, Pesth. 

‘Charlie, you have eaten quite enough fruit.” 
dear, I don’t feel ill yet.” 

Ponchielli’s Gioconda has met with a cordial reception at the 
Teatro Pagliano, Florence. 

Villate’s new grand opera, Baldassare, is being actively rehearsed 
at the Teatro Real, Madrid. 

Wagner’s Meistersinger von Niirnberg is in preparation at the 
Theatre de la Monnaie, Brussels. 

Fragments from Wagner’s Parsifal will be performed on Palm 
Sunday at the Theatre Royal, Dresden. 

Alfonso de’ Stefani, a pupil of Pedrotti’s, has written an opera 
entitled Arminio, book by D’Ormeville. 

Wagner’s Rheingold was performed for the first time at the Theatre 
Royal, Dresden, on the 22nd November. 

Cécile Ritter has been much applauded in Ambroise Thomas's 
Hamlet at the Teatro del Liceo, Barcelona. 

Wagner’s Walkiire, with Mdme Elzer as the heroine, will be per- 
formed in January at the Theatre Royal, Stuttgart. 

_Lilli Lehmann’s star engagement at the Imperial Operahouse, 
Vienna, is postponed till the beginning of next year. 

A young pianist, Elisabeth Zesch, a pupil of Professor Priickner’s, 

has given a concert in Stuttgart with much applause, 


“Oh! mamma, 





Charlotte Froon, who lately carried off a first prize at the Vienna 
Conservatory, is engaged at the Stadttheater, Mayence. 

Marschner’s Hans Heiling, after a long absence from the repertory, 
has been revived at the Operahouse, Frankfort-on-the-Maine. 

The performances of Arrieta’s opera, San Franco de Sena, have 
been resumed at the Teatro Apolo, Madrid, with renewed success. 

Traugott Krimer, pensioned Capellmeister, and musical adviser of 
the Reigning Duke, died recently at Coburg in his sixty-sixth year. 

Bianca Bianchi is fulfilling a successful engagement at the Grand- 
Ducal Theatre, Carlsruhe, where she first appeared on the lyric 
stage. 

Draeseke’s opera, Gudrun, recently produced at the Theatre 
Royal, Hanover, continues to justify the impression it made the first 
night. 

‘A new ballet, Tonbilder, will be produced this season at the Stadt- 
theater, Leipsic. The music is by Griinbaum, Concertmeister of the 
theatre. 

Gayarre, the Spanish tenor, was entertained lately at a grand 
banquet in Barcelona, and, in the course of the evening, sang a 
patriotic song. 

Malle Therese Arkel, a pupil of Mdme Dustmann’s, has made a 
first appearance at the National Theatre, Lemberg, as Valentine in 
Les Huguenots. 

Mdme Ziese-Schichau, pianist, of Elbing, and Professor Hausmann, 
violoncellist, of Berlin, have been giving concerts in Dantsic, Tilsit, 
and Insterburg. 

Fabri, new manager of the Teatro Municipale, Modena, has en- 
gaged to give Massenet’s oi le Lahore and Cornaro’s Creola in the 
Carnival season. 

Degenne, of the Paris Opéra-Comique, is at present in Lyons, 
where he is engaged for three months, and will sing in Lakmé, Mignon, 
and other operas. 

Anton Rubinstein’s oratorio, Das Verlorene Paradies, was per- 
formed, under his own direction, on the 17th ult., by the St Cecilia 
Association, Berlin. 

Malle Tescher is suffering from so severe an attack of hoarseness 
that her appearance at the Imperial Operahouse, Vienna, has had to 
be postponed till next year. 

The first performance, under the composer's own direction, of 
Anton Rubinstein’s opera, Der Démon, at the Grand-Ducal Theatre, 
Schwerin, took place on the 3rd inst. 

Lauretta Romand, teacher of singing, Milan, has been made a 
corresponding member of the Associazione dei Benemeriti Italiani, 
and been presented with the Gold Medal (second class), 

The Municipality of Brussels have announced that candidates for 
the management of the Thédtre de la Monnaie from the Ist June, 
1885, must send in their proposals to the Burgomaster and Aldermen 
by the lst January next. 

Mr F. H. Cowen’s ‘‘ Scandinavian Symphony” has been <2 
formed at Dresden and Sondershausen with immense success. The 
Dresden papers say that the work belongs undoubtedly to the most 
valuable of modern times. 


The Lisbon newspapers have taken the management of the San 
Carlo sharply to task for keeping the theatre closed several times 
lately under the pretext that one or other of the singers was ill, 
when, it is alleged, such was not the case. 


According to the London Figaro, Mr Gye and Mdme Albani 
‘* propose to sail this month for America, where Mdme Albani will 
undertake a concert tour,” making her first appearance in January, 
under the auspices of the New York Philharmonic Society. 


The directors of the Conservatoire de Musique in Paris having 
requested Mr Charles Oberthiir to compose a piece expressly for the 
use of the pupils in their harp class, Mr Oberthiir has complied 
with this request, and his composition is to be published in Paris. 
Mr Oberthiir’s compositions for the harp are largely used at nearly 
all the foreign academies, including Vienna, Prague, Leipsic, Paris, 
Madrid, &c, 


‘Mr Samuel Hayes,” says Figaro, ‘‘did not open Her Majesty’s 
Theatre as promised last Saturday, and his ill-advised scheme has 
so far come to an end, Perhaps even the genial Samuel will now 
admit that the hackneyed Italian operas do not pay without the 
assistance of operatic stars. And when operatic stars are engaged, 
it does not particularly signify whether the operas are Lagknafel or 
not. The public buy tickets, the impresario munificently gives his 
time and experience, and—the operatic star takes the money.” 
(What is wanted for Italian opera is a new Verdi. He would set 
matters to =. Italian opera is not extinct, nor ever will be. 
Credit that, Oh “ Cherubino.”—Dr Blinge.) 
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M. Ovipe Musin 1n America.—‘‘ We are to be regaled with a little 
extra music at the close of the service, which I am sure that you 
will all enjoy,” announced the Rev. Henry Ward Beecher, one Sun- 
day morning, in Plymouth Church, Brooklyn. After the sermon, 
M. Ovide Musin, a recently arrived Belgian violinist, rose, with his 
violin, in the organ loft, and to a soft, poten accompaniment by 
Professor Damrosch, performed most exquisitely a mélodie mélan- 
cholie by Prume. The new virtuoso has a most exquisite touch, and 
his bowing is remarkable. Mr Beecher’s sermon was a purely doc- 
trinal one, and some of its _ passages brought tears to many 
eyes in the congregation. . Musin’s performance was in thorough 
accord with the discourse.—New York Paper. 

Holly Leaves is the title of the Christmas number of the I/ustrated 
Sporting and Dramatic News, which is less ‘‘ Christmassy” than 
some of its contemporaries. This, however, is not a disadvantage, 
since we are apt to get a good deal too much of this particular 
species of literature at the present season. Holly Leaves has a 
capital story of Mr F. W. Robinson’s, who is generally at his best 
when he is among rogues and vagabonds, strollers and showmen ; 
and a variety of other short tales. The Ghost of the Lyceum has the 
merit of, originality, if not of veracity ; and A Cowboy's Christmas, 
by the Earl of Onslow, will give some of ‘‘ our boys ” an idea of the 
sort of thing which prevails in Wyoming in winter. There is A 
Tale of Mesmerism of the usual character, by Mr Herbert Gardner, 
some verses by Mr W. S. Gilbert, and contributions by Lady John 
Manners, Mrs Power O'Donoghue, and other known writers. The 
coloured illustration, Defence, not Defiance, will no doubt be found 
on the walls of many nurseries in the year ’85.—St James’s Gazette. 


Adbertisements, 


THE VOICE AND SINGING. 


Y 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOB FOR SINGING 
Price 12s. 
London: Dunoan Davison & Oo., 244, Regent Street, W. 

‘«The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into genera! use asa 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
London: Duncan Re . 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Mori, are invalu- 
able both to Students and Professors. 














Chappell & Co.’s 
PIANOFORTES. 


HAPPELL & CO’S STUDENTS PIANOFORTE 
Compass, 5 Octaves, Check Action. 16 Guineas. In use at 
the principal Colleges and High Schools. 











‘HAPPELL & COS TWENTY GUINEA PIANINO, 
Compass 63 Octaves, Trichord Treble, Check Action, Canadian 
Walnut Case. These Pianinos were awarded the Prize Medal at 
the Dublin Exhibition of 1865, with the following commendation :— 
‘Quality not sacrificed to cheapness, and excellence in Cottage 
Pianofortes.”— Vide Jurors’ Report. 





‘YHAPPELL & CO.3 BOUDOIR AND YACHT 
PIANINOS may be had in Thirty Varieties, from 30 to 
45 Guineas. 





HAPPELL & CO.’S IRON-FRAMED OBLIQUE 
PIANINO, Trichord, Check Action, 7 Octaves, Solid Walnut 
Case, 35 Guineas ; Ebonized and Gilt, 38 Guineas. 





YHAPPELL & CO.’S ITRON-FRAMED COTTAGE 
PIANOFORTES, from 40 Guineas. 





HAPPELL & COS IRON-FRAMED CROSS - 
STRUNG OBLIQUE PIANOFORTES, from 40 Guineas. 





New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE, Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Bdition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Oo. (late JuLLiEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENGE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND 
REMOVING AFFECTIONS OF THE THROAT. 
«Of famed Stolberg’s lozenge we've all of us heard.”—Punch, October 2lst, 1865. 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years, Testimonials from Patti, Grisi, Lablache, Santley, 
&c. Sold in boxes, 1s. 1}d. and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 




















YHAPPELL & CO’S IRON-FRAMED DOUBLE 
OVERSTRUNG OBLIQUE PIANOFORTES, from 60 


Guineas. 





HAPPELL & CO’S OVERSTRUNG OBLIQUE 
GRAND, complete Iron Frame, with Iron Pin Plate, 
Patent Check Action, and Harmonic Dampers in Bass. ‘rhe 
most perfect instrument made, Rosewood, 90 Guineas ; Walnut, 


100 Guineas. 





HAPPELL & COS MIGNON GRAND PIANO- 
FORTE, complete Iron Frame, Perfect Check Action. 
Rosewood, 80 Guineas ; Walnut, 85 Guineas. 


ONE HUNDRED VARIETIES ON VIEW. 


ILLUSTRATED CATALOGUES POST FREE. 


50, NEW BOND STREET, W. 


City Branch—15, POULTRY, E.C, 
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BOOSEY & G0. PUBLICATIONS. 





Price 10s. 6d. in cloth. 


SPOHR’S VIOLIN SCHOOL. 
Edited by HENRY HoLMEs, 
A New Edition of this renowned work, revised and improved, has just been 
published, in which the pages have been so arranged as to avoid objectionable 
turnings-o\ over in the middle of passages. 


Twenty pages, "Price 1s, each, 


BOOSEY’S VIOLIN MISCELLANY: 
27 Numbers, 
Containing Gems from BEETHOVEN, MOZART, MENDELSSOHN, Operatic Airs, 
&c. List of Contents gratis. 


BOOSEY & CO.’S VIOLIN DUETS. 
MAZAS’ 35 PROGRESSIVE DUETS (15 Easy, 11 Not Difficult, 9 Brilliant). 
Double Number, 1s, 6d. 
VIOTTI’S 6 DUETS. 1s. 
PLEYEL’S 12 DUETS (6 Elementary and 6 more Advanced). 1s. 
KALLIWODA’S 12 DUETS. ls. 
Each work contains from 60 to 90 pages, with the two parts in separate books. 


LOGIER’S SYSTEM 
OF THE SOIENCE OF MUSIC, HARMONY, AND COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 

The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. 
study, we know of no better book.” 











New Editions, price 3s. 6d. each. 
PANSERON’S METHOD FOR 
MEZZO-SOPRANO. 

216 pages. 

NAVA’S METHOD FOR BARITONE. 
Edited and Translated by CHARLES SANTLEY. 200 pages. 


The above two matchless works are reduced in prices to place them within the 
reach of all Students. 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE CONTRALTO ALBUM. 
THE BARITONE ALBUM. | THE TENOR ALBUM. 

Containing for each voice a complete repertoire of the most celebrated Operatic 
Songs of the last hundred years, including many beautiful pieces unknown in 
this country, indispensable to Students and Amateurs of Operatic Music. All the 

songs are in the original keys, unabridged, with Italian and English words, 

‘*A more useful publication than these collections cannot be conceived,” 
Atheneum, 





SPLENDID PRESENTATION BOOK. 


SONGS OF THE DAY. 
Handsomely bound in cloth, gilt edges. Full music size, price 7s. 6d. 
Containing Sixty Songs by Arthur Sullivan, F. H. Cowen, J. L. Molloy, Theo 
Moarzials, J. L. Hatton, Miss Wakefield, Hamilton Aidé, Louis Diehl, Virginia 
Gabriel, Dolores, Pinsuti, Frederic Clay, and other eminent Composers. 





Price 2s. 6d. each volume, paper covers ; 4s., cloth, gilt edges. 


THE ROYAL SONG BOOKS. 
A complete Encyclopedia of Vocal Music, 
SONGS OF ENGLAND. (2 vols.) SONGS OF GERMANY. 
SONGS OF SCOTLAND | SONGS OF ITALY. 
SONGS OF IRELAND. SONGS OF SCANDINAVIA AND 
SONGS OF WALES. | NORTHERN EUROPE 
SONGS OF FRANCE. SONGS OF EASTERN EUROPE. 
The above Volumes contain One Thousand Popular Ballads. 
BEETHOVEN’S SONGS. SCHUBERT'S SONGS, 
MENDELSSOHN’S SONGS. RUBINSTEIN’S SONGS. 
SCHUMANN ’S SONGS. RUBINSTEIN’S VOCAL DUETS. 
All with German and English Words, 
HANDEL’S ORATORIO SONGS. SONGS FROM THE OPERAS. 
HANDEL’S OPERA SONGS, (Italian Mezzo-Soprano and Contralto. 
and English Words.) SONGS FROM THE OPERAS, 
Tenor and Baritone. 


HUMOROUS SONGS. 
CHOICE DUETS FOR LADIES, 


MUSIC FOR THE KINDERGARTEN. 
Upwards of 100 HYMNS, SONGS, and GAMES. 
With Full Explanations, for use in the at ata ih and shthiin’ 2s. 6d., cloth, 





MODERN BALLADS. 
SACRED SONGS. | 





Asa guide to the teacher, or for the purpose of private 


NEWEST NUMBERS OF 
THE CHORALIST:. 


Price One Penny each. 


No. 

255 Phillis’ Ohoice 

256 John O’Grady .... 

257 The Bay of Biscay 

258 Come let us all with one accord 
(Wedding March)...Mendelssohn 

259 Among the Lilies (Stephanie 
Gavotte) Czibulka 

260 The Macgregor’s Gathering ...Lee 


All 8.A.T.B. 


FAVOURITE CANTATAS. 


GEORGE FOX’S HAMILTON TIGHE . oan 
HENRY HOLMES’ CHRISTMAS DAY. Words by KEBLE 
ARTHUR SULLIVAN’S PRODIGAL 8ON te MS 
ARTHUR SULLIVAN’S ON SHORE —_ SEA 

F. H: COWEN’S ROSE MAIDEN .... 

F. H. COWEN’S CORSAIR 

F. HOWELL’S LAND OF PROMISE __... 

F. HOWELL’S SONG OF THE MONTHS... 

KAPPEY’S PER MARE, PER TERRAM .., 


No. 
248 The Norse-King’s Bride .J.Trouselle 
249 The Arethusa Shield 
250 Phillida flouts me 

251 The Harmonious Blacksmith 


Handel 
252 The Flower Girl 
253 The White Squall ......... 
254 John Grumilie............ saan 








Forty pages, price 6d. 


THE FAMILY GLEE BOOK. 


A collection of Forty original and standard Part-songs, Glees, Rounds, &c., by 
eminent composers, in short score. 


Price 2s. each, or, in One Volume, cloth, Ts. 6d. 


HANDEL’S SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series). Arranged by W. T. BEsT. 
Cf these Concertos Dr. Burney remarked :—‘‘ Public piayers on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE PARISH ANTHEM BOOK. 


Containing Fifty Celebrated Anthems, In Numbers, One Penny each ; or, in 
One Volume, 3s. 6d., paper cover; cloth, gilt edges, 5s. Specimen Anthem for 
One Stamp. 


SHILLING ORATORIOS, MASSES, AND 


CANTATAS. 

MOUNT OF OLIVES. 

| WALPORGIS NIGHT. 
aN IN 0. 








HYMN OF PRAISE. 
HAYDN’S IMPERIAL MASS. 
GOUNOD’S 8T. CECILE. 
MOZART’S TWELFTH MASS. 
ROSSINI’S STABAT MATER. 
JUDAS MACCABAUS. 
MESSIAH, ISRAEL IN EGYPT. 
BACH’S PASSION (MATTHEW). 1/6| CREATION, 


Also Boosey’s Handy Editions of MESSIAH and CREATION, price 1s, each. 








SIXPENNY MASSES. 


Edited by Sir JuLIus BENEDICT. 
WEBBE’S yen IN A. WEBBE'S MASS IN G. 
oe 8 IN D. MISSA DE ANGELIS. 
MASS IN B FLAT. DUMONT’S MASS8. 
MASS IN F. MISSA IN ge de 
Mags IN C, MISSA PRO DEFUN 
MASS IN D MINOR. WESLEY’S GREGORIAN. ‘Mass 
Or, bound in One Volume, cloth, gilt edges, price 5s, 


BOOSEY & CO.’S CHURCH SERVICES. 
ROGERS IN D. 4d. COUKE IN G._ 6d. 
GIBBONS IN F. 6d. JACKSON (of Exeter) IN F. 4d. 
ALDRICH IN G. 6d. IN E FLAT. 64. 
| BOYCE AND ARNOLD IN A. 4d. 





KING IN 4d, 
BARROW IN F. 4d. EBDON IN ©. 6d. 


STANDARD ORGAN WORKS. 
Full Size, bound in cloth, 
ANDRE'S ORGAN BOOKS, 2 Vols, (92 i 
HESSE’S ORGAN BOOKS. 2 Vols. (55 —* 
SMART’S ORGAN BOOK. 12 pieces soe 
SMART'S ORGAN STUDENT 
SMART'S PRELUDES AND INTERLUDES (60) 
HATTON’S ORGAN BOOK, 12 Pi 


FOR THE ‘ORGAN. 
ARTHUR SULLIVAN’S LOST OHORD and F. H. COWEN’S BETTER 
LAN — by Dr 8ParK. Price 2s. each, 
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